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SYNTH E SIZIN G TH E 
OM NIVERS E 

[Dialogues Concerning]  New World System Bui lders:  Sun Ra 

Th e I m p o s sible a t tracts m e ,  b e c a u s e  e ve rythin g  
p o s sible h a s  b e e n  done a n d  the  wo rld didn ' t  c h a n g e  

Sun Ra 

T h e  B r e a k  w i t h  D e l i v e r a n c e  

U n d e r l y i n g  S o u t h e r n  gos p e l ,  s o u l ,  the  e n t i re C i v i l  R i g h t s  p roj ec t ,  i s  t h e  

C h r i s t i a n  e t h i c  o f  u n ivers a l  l o v e .  S o u l  t rad i t i o na l l y  i d e n t i f i e s  w i t h  t h e  

I s rae l i te s ,  t he  s l aves '  rebe l l i o n  a ga i n s t  the  Egy p t i a n  P h a r a o h s .  S u n  R a  

breaks  v i o l e n t l y  w i t h  C h r i s t i a n  rede m p t i o n ,  w i t h  s o u l ' s  a s p i r a t i o n a l  

d e l i verance ,  i n  fav o u r  o f  pos th u m a n  god h e a d .  

I n f a t u a t i o n  w i t h  t h e  D e s p o t i c  

B u t  R a  i d e n t i fi e s  w i t h  t h e  P h a r a o h s ,  t h e  despot s ,  t he  a n c i e n t  oppressors ,  

by  seced i n g  fro m Amer i ca :  ' I  a i n ' t  p a r t  o f  Amer i ca ,  I a i n ' t  p a r t  o f  b l a c k  

peop l e .  T h e y  w e n t  a n o t h e r  w a y .  B l a c k  peop l e  a re  carefu l l y  s u perv i sed  s o  

they ' l l  s t ay  i n  a l o w  pos i t i o n .  I l e ft every t h i n g  to  be me ,  ' c a u s e  I k n e w  I 
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w a s  n o t  l i ke t h e m .  N o t  l i ke B l a c k  o r  w h i te ,  n o t  l i ke A m e r i c a n s  . . .  b l a c k  

peo p l e ,  t h e y  b a c k  t h e r e  i n  the  p a s t ,  a p a s t  t h a t  somebody m a n u fa ctured 

for 'em .  I t ' s  n o t  the i r  pas t ,  i t ' s  n o t  the i r  h i s tory . ' 

The P o s t h u m a n  

S o u l  a ff i rms  the  H u m a n .  R a  i s  d i sgus ted w i t h  t h e  H u m a n .  H e  d e s i res to  

b e  a l i e n ,  by e m p h a s i z i n g  Egypt  over I s rae l ,  t he  a l i e n  over h u m a n ,  the  

future over the  p a s t .  In  h i s  MythSc ience  sys tems ,  A n c i e n t  A fr i c a n s  are  

a l i e n  G o d s  f rom a despot i c  fu ture .  S u n  Ra i s  the  E n d  o f  Sou l ,  t h e  

r e p l a c e m e n t  o f  G o d  by  a P h a ra o n i c  Pa n t h e o n .  

Te r m i n a t e  t h e  S l a v e  R e v o l t  o n  P l a n e t  R o c k  

S u n  Ra  l o o ks d o w n  on  h u m a n s  w i t h  the  i n h u m a n  i n d i fference a n d  

i m pa t i e n c e  o f  a P l u t o n i a n  P h a r a o h .  A s  the  composer  d e s p o t ,  h e  breaks  

n o t  on ly  wi th  gospe l  t ra d i t i o n  b u t  a l s o  wi th  Trad fu tu re - s l ave  n a rra t i ves :  

Planet of the Apes, Bro ther from A n o ther Plane t, Blade Runner, A lien 

Na tion. R a ther  t h a n  i d e n t i fy w i t h  the rep l i c a n t s ,  w i th  Ta y l o r  from Planet 

of the Apes, Ra i s  more  l i ke l y  to  d i spa tch  b l a d e r u n ners  a fter  the 

I s ra e l i tes .  He 's  t he  Tyre l l  Corpora t i o n ' s  u nseen d i rector ;  i t ' s  Ra  t h a t  

w a n t s  the  B r o t h e r  f r o m  Another  P l a n e t  genet i ca l l y t a gged a n d  

bodybagged .  For  S u n  R a ,  t h e  o r a l  t rad i t i o n  i s  n o  G l or i o u s  H e r i tage ;  i t ' s  

m e r e l y  t h e  s o n g s  s l aves  w e r e  a l l owed to  s i n g  i n  the  concent ra t i o n - c a m p  

u n iverse  o f  1 8 t h  C A m e r i c a .  F a r  from b e i n g  the  e n d u r i n g  s p i r i t  o f  

a ff i rm a t i o n ,  the  s o u l  h e r i tage i s  t he  m n e motech n i cs  o f  e n forced 

dema ter i a l i z a t i o n ,  o f  the  geno c i d a l  v i r tu a l i ty o f  the  M i d d l e  Passage .  

The ' 72  m o v i e  Space is  the  Place sees  Ra a t  h i s  most  P h a r a o n i c ,  t h i s  

d e s p o t i c  a l i e n  from a n  O t h e r  P l a n e  o f  There .  A n c i e n t  Egy p t i a n s  a rr ive  

from the  A l te rDes t i ny ,  from a p a ra l l e l  fu t u r e .  D r i v i n g  t h rough  poor  areas  

o f  downtown O a k l a n d ,  f l a n ked by t h e  f igures  o f  H o r u s  a n d  A n u b i s ,  he  

observes :  'The peo p l e  have n o  mus i c  t h a t  i s  i n  coord i n a t i o n  w i th  the i r  

s p i r i t s .  Because  o f  th i s ,  they ' re  o u t  o f  t u n e  w i t h  the  u n iverse .  S i n c e  they  

don ' t  have  m o n ey ,  they don ' t  have  a n y t h i n g .  I f  t h e  P l a ne t  takes  ho ld  of  

a n  A l terDes t i ny ,  t here ' s  hope  for  a l l  o f  u s .  B u t  o therw i se  the  death  

sentence  u p o n  th i s  p l a n e t  s t i l l  s tands .  Everyone m u s t  d i e . ' 

As s p a ce vo c a l i s t  j u ne Tys o n  i n to n e s ,  ' I t ' s  a fte r  the  E n d  of the  Wor l d .  

D o n ' t  y o u  know t h a t  yet? ' 
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T h e  Wa r i n  T i m e  

l n  t h e  zos ,  j a m a i ca n  a c t i v i s t  M a rcus  G a rvey, t h e  ' B l ac k  M o s e s ' ,  n a m e d  h i s  

s h i p p i n g  f leet  B l ack  S t a r  L i ners ,  t o  p l u g  t h e  n o t i o n s  o f  repatr i a t i o n ,  o f  

retu rn  t o  t h e  p a t r i a ,  t h e  fa ther l a n d ,  i n to tha t  o f  i n terp l a netary escape .  

R a  zooms th i s  los t  Afr i ca  in to  a l o s t  Pharaon ic  Egypt .  By  revers i n g  

t h i s  l o s t  A fr i c a n  E g y p t  o u t  o f  t h e  p a s t ,  a n d  fa s t forwa rd i n g  i t  o u t  i n to t h e  

i n ters te l l a r  s p a c e  o f  S a t u r n  a n d  P l u t o n i a ,  Ra  s w a p s  G a rvey ' s  p o l i t i c s  o f  

seces s i o n ,  rad i c a l  a t  a p o i n t  w h e n  i m p e r i a l  c a p i t a l  demanded  reserves o f  

b l a ck l a bour ,  for a M y t h S c i ence sys tem a s s e m b l e d  from G e o rge M .  j a mes '  

New P h i l os o p h y  o f  Afr i c a n  Redem p t i o n  in  ' 5 4 ' s  Stolen Legacy. 

Stolen Legacy is rea l w o r l d  s c i  f i  in w h i c h  Egyp t i a n  M y t h Sys tems  are  

s to len ,  d i s g u i s e d  a n d  s e n t  back  in to  t h e  pas t  to  prevent  an  

Afr i ca n •  · Am e r i c a n  future  ever h a p p e n i n g .  Back  in  ' 40 ,  W a l ter  Benj a m i n  

was  foreca s t i n g  a War  i n  t i m e  where  'even  t h e  d e a d  w i l l  n o t  b e  s a fe '  

from ' t h e  enemy '  i f  h e  w i n s .  Th i s  a n a c h ro n i c  z o n e  i s  l a ter  p h o t o fi l m e d  b y  

C h r i s  M a rker a s  La je tee. B y  ' 6 4 ,  F rantz  Fa n o n  g l i m p ses  a 2 n d  Wa r i n  

T i m e  wh ere a Te r m i n a to r  ' t u r n s  t o  t h e  p a s t  o f  t h e  oppressed  p e o p l e  a n d  

d i s to r t s ,  d i s f i gures  a n d  des t roys  i t . '  

E g y p t i l l o g i c  

F o r  j a m e s ,  Afr i ca n • · Am e r i c a n  h i s tory i s  n o t h i n g  b u t  w h i te m y t h o l ogy .  

Egypt  i s  bo th  outs ide  h i s tory  a n d  a correct ive  to h i s tory ,  a b e n i g n  

d e s p o t i c  s t a t e ,  t he  h y d ra u l i c  s l ave  s t a t e ,  t he  r u i n s  o f  a res p l e n d e n t  

h e l i o p o l i s .  I t  i s  A p a r t h e i d  A m e r i c a  i n  reve rse .  F a n o n  c a l l s  u p  a n  

on screen memoryfi l e  a n d  gazes a t  t h e  i m age o f  a 'very  bea u t i fu l  a n d  

s p l e n d i d  era ' .  I t s  e x i s tence ,  he  suggests ,  ca ta lyses  ' a n  i m porta n t  c h a nge 

in  psychoa ffec t i ve e q u i l i b r i u m '  which ' reha b i l i ta tes  u s . ' 

The Egypt  t h a t  j a mes  b u i l d s  i s  a d e s p o t i c  p a r a d i s e ,  m i rror  i m a ge o f  

Amer i c a ' s  a p a r t h e i d  d e l i r i u m .  T h e  West  i s  j u s t  a s i de - e ffec t :  t h i s  

byproduct ,  t h i s  u s u r p i n g  p a r a s i te o f  the  Egyp t i a n ' s  a r c h a i c  b l u e p r i n t .  

Reprogramm i n g  w h i te m y t h o l ogy  f r o m  the  opera t i n g  s y s t e m  upwards  

l e a d s  i n to p h i l o l og i c a l l a b y r i n t h s ,  the  maze  o f  M y t h Sys tems .  

Stolen L egacy tr i ggers the Egypt i l l og i ca l  Son i c  F i c t ion  of  Ear th  Wind  and  

F i re .  F l i p  to the back cover of  Shuze i  Nagaoka ' s  artwork for  ' 79 ' s  I Am and  

there ' s  the  Egyp t i l l og i ca l  l andscape l i t  i n  the  g la ucous red l i ght  o f  D a l i - ized 

nuc lear  mys t i c i sm .  M u s h room c louds hover i n  the  background ;  Phara o n i c  

r o c k  s t a t u e s  s i t  next  to Baby l o n i a n  z iggurats  powered by l i nes a b o v e  F u l l e r  

d o m e s ;  t r a n s p o r t  g r i d s  run  through t e m p l e s  b u i l t  by D .  W .  G r i ff i ths  f o r  h i s  

fi l m  In tolerance. E l i zabethan  s h i p s  crash over waterfa l l s ;  U F O s  c i r c l e  l a z i l y. 
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I f  y o u  l a u n c h  fr o m  1 8 4 7  t o  1 5 2 :5 ,  y o u  l a u n c h t h e  

m i s s i l e  n o t  in t o  t h e  fu t u r e b u t  b a c k w a r d s . 

N o w  y o u we r e  d i s r u p t i n g  t i m e a s  t h e  t i m e t a b l e s .  
Yo u h a d  t i m e v e r s i n g  t i m e 

Ram m e llze e 

H i s t o ry I s  a P a r a n o i d  M a d m a n  

Tu r n i n g  t o  h i s tory becomes a mora l du ty  i n  a n  e n d l es s  w a r  a ga i n s t  

m i se d u c a t i o n .  F i n d i n g  c o n t i n u i t i e s  i n  t h e  p a s t  o r  reten t i o n s  b a c k  to  the  

West  Coas t  o f  Af r i ca  becomes a n  i m pera t ive  o f  s e l f-knowledge ,  from 

j a mes  to Fa n o n  to  K RS 1 .  

I f  the  war  i n  t i m e  i s  a Forever War ,  then  a l l  t he  t roops  have  t o  be 

s ta t ioned  there a l l  the  t i m e .  I t ' s  no  s u r p r i s e  when the  s o l d iers  go awo l .  

W h o  a r e  they  f i g h t i n g  for? T h e  fo lk s  back  home? W h a t  i f  t i m e  i s n ' t  a 

bes ieged trench on a Forever War ,  b u t  an i ndeterm i n a te s i t u a t i o n :  ' W h a t  

i f  h i s tory was  a g a m b l er ,  i n s tead o f  a force i n  a l a boratory  exper iment ' ?  

W h a t  i f  h i s tory  i sn ' t  ' a  reason a b l e  c i t i zen '  b u t  Ra lph  E l l i s o n ' s  ' m a d m a n  

fu l l  o f  p a r a n o i d  g u i l e '? 

sps A m e r i c a  i s  a n  u n e n d i n g  n i g h t m a re ,  a n  e n d l e s s  Nigh t of the 

Li ving Dead i n  w h i c h  1 9 t h ,  1 8 t h  a n d  1 7 t h  C s tereoty p o l o g i e s  s t a l k  t h e  

d i s u n i te d  S t a t e s ,  s q u a t t i n g  bra i n s ,  s e c u r i n g  a l l e g i a n c e  t o  cof f i n s .  The  

d e a d  re fuse  to  d i e .  

R Vi s i t o r  f r o m  A n o t h e r  M e a n i n g  

Awa y from a l i e n a t i o n .  I n to the  a r m s  o f  t h e  a l i e n :  ' I ' m n o t  a h u m a n .  I 

never c a l l ed  anybody mother .  The woman w h o ' s  s u pposed  to be my 

mother  I c a l l  o ther momma. I never ca l l  nobody  mother .  I never c a l l  

nobody fa ther . ' S tockh a u s e n :  ' I t ' s  a n  i n n e r  reve l a t i o n  t h a t  h a s  come 

severa l t i m e s  to me ,  that  I h a ve been educated  o n  S i r i u s ,  t h a t  I come 

f rom S i r i u s . '  L i kew i s e ,  Ra  m a i n t a i n s  he  was  born  o n  S a t u r n .  

Th i s  b l a t a n t  i m poss i b i l i t y  becomes the  p recon d i t i o n  o f  R a ' s  o u t e r  

thought ,  the  t h res h o l d  w h i c h  opens  o u t  i n t o  the  new w o r l d  o f  

M y t h S c i e n c e .  Every t h i n g  he  composes ,  f r o m  ' 5 6  to ' 9 3 ,  exacerba tes t h i s  

i m po s s i b i l i ty ,  ex tends  i t  across  200 a l b u m s  t o  e c l i p s e  everyday rea l i ty :  

'The I m p o s s i b l e  i s  t he  Watchword o f  the  G reater  Space  Age . ' he  

a n n o u nces  i n  ' 6o .  The S p a ce Age c a n n o t  be  avo ided  a n d  S PA C E  M U S I C  i s  

the  key  to unders t a n d i n g  the mean ing  o f  the  I M PO S S I B L E  a n d  every 

other e n i g m a . '  
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Th e M o t h e r s h ip a n d  t h e  F a t h e r s h ip a r e  c o m i n g  fo r 

m e .  C o m e  a n d  s n a t c h  m e ,  m o t h e r fu c k e r s !  Ta k e  m e  

a wa y  fo r a l i t t l e  wh i l e  
O l '  D irty Bastard < > O s iris 

B a s i c  I n s t r u c t i o n s  f o r  L e a v i n g  E a rt h  

T o  l i s ten  to  Ra  i s  to  be  d ragged i n to a n o t h e r  s o n a r  sys te m ,  a n  o m n i verse 

o f  over l a p p i n g  sonar  sys tems which abduct  you  from Trad  a u d i o  rea l i ty .  

By becom i n g  a l i e n  h i m s e l f, R a  t u r n s  you a l i e n .  A fro < • A m e r i c a n  h i s tory is  

w h i t e  mytho logy :  there fore  Ra  pur sues  j a m e s '  opera t i n g  system to i t s  

f i n a l  progra m :  Rej e c t  h i s tory a n d  mytho l ogy.  A s s e m b l e  

coun termyth o l o g i e s .  Assemb l e  s c i e n c e  f r o m  myth  a n d  v i c e  versa .  I n  ' 7 2 ' s  

Space i s  the Place, the  c a m e r a  cu t s  to a g i r l  w i t h  a fro p u ffs : ' H o w  do w e  

know y o u ' re for rea l ? '  

R a :  ' H o w  d o  y o u  k n o w  I ' m  rea l ? '  

Teen a gers  c h o r u s :  ' Yea h . '  

R a :  ' I ' m n o t  rea l ,  I ' m  j u s t  l i ke you .  You d o n ' t  e x i s t ,  i n  t h i s  s o c i ety .  I f  

you d i d ,  your  peo p l e  wou l d n ' t  be  seek i n g  e q u a l  r i g h ts . '  

Cam era cuts  t o  g i r l  who  s m i l e s  w i t h  her  eyes ,  u n t i l  h e r  m o u t h  

reg i s ters  p a i ned  recogn i t i o n .  

R a :  ' Yo u ' re n o t  rea l .  I f  you  were ,  y o u ' d  h a v e  s o m e  s t a t u s  a m o n g  t h e  

n a t i o n s  o f  the  wor l d .  S o  w e ' r e  b o t h  m y t h s .  I d o  n o t  c o m e  to  y o u  a s  

rea l i ty .  I c o m e  to  y o u  a s  t h e  m y t h  because  t h a t ' s  w h a t  b l a c k - ' [Camera  

cu t s  i n  c l ose  a s  h e  ho lds  u p  a crys t a l  u p  to  h i s  face  a n d  s tares  a t  i t ]  ' -

p e o p l e  a re ,  myths .  I come from ( s tressed] a d ream t h a t  the  B l a c k  M a n  

dreamed l o n g  ago . · 

Camera  cu t s  to m i d  s h o t  f l a n ked by A n u b i s  a n d  H o r u s .  

R a :  ' I ' m a c t u a l l y  a presen t '  • presence s e n t  to  you  by  y o u r  a n ces tors . '  

T h e  A g e  o f  M y t h s c i e n c e  

I n  h i s  ' 92  Chronicle of Post Soul Black Culture, m a i ns t ream c r i t i c  N e l s o n  

G eorge d a t e s  t h e  D e a t h  o f  a red e m p t i ve a n d  a ff i r m a t i v e  S o u l  c u l ture ­

t h e  o n e  c h a rac ter i zed by C i v i l  R i g h ts -era  o p t i m i s m ,  gospe l  a n d  M otown -
to ' 72 ,  t h e  era  o f  B l a x p l o i ta t i o n ,  t h e  s t a te d e c i m a t i o n  o f  B l ac k  Power  a n d  

N i x o n ' s  e l e c t i o n .  B u t  the  A r k e s t r a  i s  l a u nched  back  i n  ' 5 5 .  R a ' s  

p o s t h u m a n  M y t h S c i e n c e  p recedes  n o t  o n l y  the  pos t sou l e ra ,  b u t  m a n y  o f  

t h e  a l l - wh i te fu tures  o f  the  50s , t he  p r i s t i n e  towers  o f  F r a n k  R .  Pa u l .  

M y t h S c i e n c e  s ta r ts  w i t h  R a ' s  ' 5 5  fu turopo l i s  Brain ville, where  j a z z  

prov ides  the  m a te r i a l  f o r  ' a  s p a c i te p i c ture  o f  t h e  Aton a l  Tom orro w ' .  
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J azz becomes the p l a tform for Superson ic  F i c t ions .  fo r cosmopo l i t an  

poss ib i l i ty  spaces :  ' I n  Brain ville, I env i s ion  a c i ty  whose  c i t i zens  a re a l l  

i n te l l i gent  i n  m i n d  and  act ion . Every p r inc ip l e  used in  govern i n g  t h i s  c i ty i s  

based on  Sc ience a n d  Log i c .  M us i c i a n s  a r e  ca l l ed S o u n d  Sc ient i s t s  and  Tone  

A rt i s t s .  Yes ,  Bra i n v i l l e  i s  a wonder fu l  c i ty and  we l i ke the thought  o f  i t . ' 

T h e  P o s s i b i l i t y  S p a c e  o f  O u t e r  T h o u g h t  

S u n  R a ' s  i m p o ss i b l e  s t a t e  a s  a n  o ffwor l d  a l i e n  o p e n s  u p  t h e  poss i b i l i ty 

s p a c e  o f  a 3 r d - P i a n e t  m u s i c .  Beca u s e  h e  l i s te n s  to Ear th  from o ffwo r l d ,  

h e  ga i n s  t h e  s a t e l l i te ' s  perspec t ive ,  t h a t  p o i n t  o f  h e a r i n g  t h a t  K i l l a h  

P r i e s t  grasped  w h e n  h e  crooned i n  ' 9 5  t h a t  t h e  ' Ea r th i s  a l re a d y  i n  

space . ' Th i s  a rkes t ra l  perspect ive ,  the  o ffwor ld  a u d i t i o n  o f  Spacesh i p  

E a r t h  o p e n s  t h e  pos s i b i l i ty s pace o f  t h e  hea d :  ' I N STRU CTI O N  T O  T H E  

P E O P L E  O F  EART H .  Y o u  m u s t  rea l i z e  t h a t  y o u  h a v e  t h e  r i g h t  t o  love  

bea u ty . . .  You m u s t  l e a r n  to  l i s t e n .  beca u s e  by l i s ten i n g  you  w i l l  l e a r n  to  

see  w i t h  your  m i n d ' s  eye .  You see ,  mus i c  pa in t s  p i c tures  t h a t  on ly  t h e  

m i n d ' s  eye can  s e e .  Open  your  ear s  s o  t h a t  you  can  see  w i t h  the  eye o f  

t h e  m i n d . ' A f t e r  R a ,  m u s i c  becomes  a n  U n i d e n t i fi a b l e  A u d i o - O bj e c t .  

We didn ' t  h a ve any m o de ls so we had to cre a t e  our  

o wn language . I t  was based on  sound.  I t  wa s n ' t  j u s t  
s o m e thing yo u c o u l d  pick up a n d  physical ly d e a l  wit h .  

Sp ace is a p l a c e ,  a n d  yo u h a d  to t h i n k  space 

Phil Cohran 

O p e r a t i n g  Sy s t e m  f o r  S p a ce s h i p  E a rt h  

A s  t h e  p i l o t - composer  o f  t h e  Arkes t ra ,  Ra  i s  c a p t a i n  o f  Spacesh i p  E a r t h :  

D e s t i n a t i o n  U n known .  The s y n t h e s i z e r  t u r n s  the  prod u c e r  i n to a 

n a v i ga tor ,  m o v i n g  through  fi c t i on a l  s p a c e .  l a n n i s  X e n a k i s :  ' W i th the  a i d  

o f  e l ec t r o n i c  c o m p u ters  t h e  composer  becomes  a s o r t  o f  p i l o t :  h e  
presses  t h e  b u t t o n s ,  i n t roduces  coord i n a t e s ,  a n d  s u perv i ses  the  cont ro l s  

o f  a cos m i c  v e s s e l  s a i l i n g  i n  t h e  s p a c e  o f  s o u n d ,  across  s o n i c  

con s t e l l a t i o n s  a n d  g a l a x i e s  t h a t  h e  c o u l d  fo r m e r l y  g l i m p s e  o n l y  a s  a 

d i s t a n t  d r ea m . ·  The  Arkestra  i s  t h i s  ' cos m i c  vesse l  s a i l i n g  i n  t h e  s p a c e  o f  

t h e  s o u n d ' ,  t h e  s o n i c  space s h i p  w h i c h  l eaves  S a t u r n .  trave l l i n g  t o  

P l u t o n i a ,  to  N u b i a ,  A t l a n t i s  on  a n  I n terga l a c t i c  S p a c e  Trave l  i n  S o u n d .  

A f t e r  t h e  Arkestra  c o m e  t h e  a u d iove h i c l e s  o f  t h e  7 0 s :  T h e  U p s e t t e r ' s  

B l a ck Ark ,  C rea t ion  Rebe l ' s  S t a r s h i p  A fr i c a ,  Pa r l i a m e n t ' s  M o t h e r s h i p -
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a n d  a rt i s t  Rober t  S p r i n g e t t ' s  M o o gs h i p ,  on  the  s l eeve o f  H e r b i e  

H a n c o c k ' s  ' 74  Thrust. The F u t u r i s t  b u i l d s  conceptua l  s o u n dcra ft s ,  n e w  

arks  for  e x p l o r i n g  u n heard  s o u n d wo r l d s .  

E n t e r i n g  t h e  Syn t h  R a c e  

Whoever  cont ro l s  t h e  syn thes i zer  cont ro l s  the  s o u n d  o f  t h e  fu ture ,  b y  

evo k i n g  the  a l i e n .  I n  ' 7 0 ,  X e n a k i s  r e n a m e s  t h e  synthes i zer  t h e  Sonot ron .  

Every  syn thes i ze r  i s  a n  i n s t r u m e n t  t h a t  em i t s  sonorous  par t i c l e s  a n d  

generates  s o n i c  m o l e c u l e s ,  a m a c h i n e  w h i c h  t ra n s m i ts wavefo r m s ,  f i r i n g  

S o n i c  R a y s ,  E s s r ' a y s .  

I n  t h e  50s  s u c h  p r o t o s y n t h s  a s  the  Therem i n  evoked M o n s ters  a n d  

the  a l i e n .  Ra  h a d  been turned  o n t o  e l ec t ron i c s  by wa tch i n g  m o n s t e r  

m o v i e s  a n d  h e a r i n g  t h e  u n e a r t h l y  There m i n .  I n  t h e  70s  d i sc o ' s  s y n t h e t i c  

m etronomes  were a t t acked as  a u t o m a t i c  a n d  i n h u m a n ,  a s  c l o nes  o f  a 

s u p e r i o r  robot i c  force .  

By the  l a te 6 o s ,  Ra  h a s  a l ready l a nded  o n  the  M o o g .  The spacerace  

becomes  t h e  synthrace .  Wi th  t h e  E l ec t r o n i c  j azz o f  Herb ie  H a ncock ,  

Larry You n g  e t a/, s pace  tu rns  from a 1 9 t h  C w e i g h t l e s s  s u b l i m e  towards  

a po ly rhy thmspace  s hower .  In  Space is  the Place, d e s p i t e  h i m s e l f, a 

teenager  w a n t s  to know:  'Are  there  a n y  w h i teys  u p  there? '  

R a :  'They ' re  work i n g  u p  there  ( hesitant) today .  They take  fre q u e n t  

t r i p s  to  t h e  m o o n .  I n o t i ce n o n e  o f  you  have been  i n v i te d .  H o w  do you  

t h i n k  you ' re gonna  e x i s t? The year  2000 i s  r i g h t  a round  t h e  corner . ' 

The synthrace  a n d  t h e  spacerace  converge i n to h a r m o n i c  

progre s s i o n s ,  w h i c h  Ra  s y n t h e s i z e s  i n t o  s o n o tron i c  p ro p u l s i o n  

processes :  M u l t i p l i c i t y  Adj us t m e n t ,  Readj u s tm e n t  Syn thes i s ,  I so tope  

Te l e p o r t a t i o n .  Tra n s m o l ec u l a r i z a t i o n ,  Frequency P o l a r i z a t i o n .  

The Te c h n o l o g y - M a g i c  C o n t i n u u m  

Tra d i t i o n a l ly ,  2 o t h  C s c i ence  s t e r i l i zes  a l l  m y t h :  m y t h  s ta r t s  where  

sc ience  s tops .  B u t  t h e  record i n g  m ed i u m  ac t s  a s  a n  i n ter face  between 

s c i ence  and m y t h .  Every m e d i u m  o p e n s  u p  a c o n t i n u u m  fro m tec h n o l ogy 

to  m a g i c  and back  a ga i n .  M a g i c  i s  j u s t  a n o t h e r  name for a fu ture ,  a n  a s ­

yet  u n known med i u m ,  a l o g i c  i d e n t i fi ed  b y  both  A r t h u r  C .  C l a rke - 'Any 

s u ffi c i e n t l y  a d v a n ce d  tech n o l ogy becomes  i n d i s t i n g u i s h a b l e  from m a g i c '  

- a n d  S a m u e l  R .  D e l a n y :  'A t  t h e  m a t e r i a l  l e ve l ,  o u r  techno l ogy i s  

beco m i n g  m o r e  a n d  m o r e  l i ke m a g i c . '  R a ' s  M y t h S c i e n c e  ex tends  t h e  

techno l ogy m a g i c  c o n t i n u u m  i n to s o u n d .  Concepts  c l u s ter  i n to 

over l a p p i n g  M y t h S c i ences ,  i n to new w o r l d  sys tems  a n d  p a ra l l e l  
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c o s m o l o g i e s :  ' I n  fa c t ,  I ' ve been t a l k i n g  a b o u t  the  o m n iverse ,  a n d  t h a t  i s  

a b o u t  a m u l t i p l i c i ty o f  u n i verses . '  

From M a rc o n i  t o  Tes t a  t o  M o o g  t o  R a ,  e l ec tr i f i ca t i o n  opens  up  a 

d i scon t i n u u m  between techno l ogy a n d  m a g i c .  Why a d i s c o n t i n u u m  

i n s tead  o f  a c o n t i n u u m ?  Beca use  a l te r n a t i n g  c u r r e n t  t ra n s m i ts across  

gaps  a n d  i n terva l s ,  a n d  n o t  by l i neage  or  i n h e r i t a n c e .  From now o n ,  

E l ectron i c  M u s i c  becomes  a t e c h n o l ogy-myth  d i scon t i n u u m .  Tra d i t i o n a l  

C u l tu re  works h a r d  to p o l a r i ze  t h i s  d i scon t i n u u m .  M u s i c  w i l fu l l y  

co l l a p s e s  i t ,  f l agra n t l y  c o n fu s i n g  m a c h i n e s  w i t h  m ys t i c i s m ,  sys te m a t i z i n g  

t h i s  c r i t i c a l  d e l i r i u m  i n to i n fo r m a t i o n  mys ter i e s .  

The C o m p o s e r  I s  a To n e  Sc i e n t i s t  

M u s i c  i s  t h e  sc i ence  o f  p l ay i n g  h u m a n  n e rvous  sys tems ,  orches t ra t i n g  

s e n s o ry m i xes  o f  e l e c t r i c  e m o t i o n s :  t h e  m u s i c  o f  yourse l f  i n  d i s s o n a n c e .  

R a  hears  h u m a n s  a s  i n s t r u m e n t s ,  s o u n d  genera tors  p l ayed by t h e  m u s i c  

they  l i s ten  to .  The tone  s c i e n t i s t ' s  ro l e  i s  t o  e n g i n e e r  new h u m a n s  

through  e l ec t ro n i c s .  I n  h i s  ' 9 1  p o e m  I am the Instrumen t, R a  a b s tracts  

t h e  s o u n d m a c h i n e  in to  a s o c i a l  m a c h i n e :  ' I  a m  a n  i n s t r u m e n t .  B u t  man i s  

an  i n s t r u m e n t  too .  The peop le  are  a n  i n s t r u m e n t . ' 

The A u d i e n c e  I s  a M e d i u m  

T h e  crowd i s  a n  i n s t r u m e n t  p l ayed b y  e l ec t ro n i c s ,  a n d  R a  i s  a n  

i n s t r u m e n t  p l ayed by t h e  C o s m o s .  T h e  crowd i s  syn thes i zed  i n to a n e w  

s ta t e  by e l ec t ro n i c s .  S i newaves  p a s s  th rough  t h e  m ed i u m  o f  t h e  

s y n t h e s izer ,  a m p l i fi c a t i o n  t rave l s  through  t h e  Arkestra ' s  i n s t r u m e n t s ,  

t h rough  t h e  c r o w d  a n d  then  back ,  i n  a n  a l tern a t i n g  s o n o tron i c  c i rcu i t .  

Da nces  correspond  t o  c o n s te l l a t i o n s ,  e a c h  o n e  a pos i t i o n i n g  s a t e l l i te i n  

a n a v i ga t i o n a l  a s t ronomy .  T h e  Arkestra  i s  a n  i ns t r u m e n t  o f  t o n e  therapy  

t h a t  conduc t s  emot iona l  current  through  a u d i en c e s .  

M a S o n i c  Sc i e n t i st s  i n  t h e  R r k e s t r a l  M o n a s t e ry 

Ark • Orches t ra = Arkes t ra . S u n  Ra u s e d  to t e l l  h i s  tone  s c i e n t i s t s  t h a t  

t h e i r  j o b  was  n o t  so  m u c h  t o  p l a y  a s  t o  m a n i p u l a te tone  c o l o u r s .  They 

c o l or i ze  a new e m o t i o n a l  spec t ru m ,  program s e n s a t i o n s  w i t h o u t  n a m e s .  

D i s c i p l i n e  i s  t h e  m o t o r  o f  S p a c e .  The Arkestra  i s  a n  a l l - m a l e  orches t ra  

r u n  a s  a M i l i ta ry  M o n a s tery :  'When  t h e  army w a n t s  to  bu i l d  men  they  

i so l a te  them .  I t ' s  j u s t  the  case  t h a t  t h e s e  are  m u s i c i a n s  bu t  you m i g h t  

say  they ' re  m a r i n e s .  They h a v e  t o  k n o w  everyth i n g . ' 
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E n t e r p l a n e t a ry K o n ce p t s  

Ra u s e s  e l ec t ro n i c s  t o  genera te a p a n t h e i s t i c  cosmo l ogy .  E l ec t ro n i c s  

a m p l i f i e s  t h e  a r c h a i c  Pythagore a n  s y s t e m  i n  w h i c h  the  c o s m o s  i s  a 

corre s p o n d e n c e  o f  h a r m o n y  a n d  n u m ber .  ' 7 2 ' s  Astro Black Mythology i s  

a s s e m b l ed f r o m  t ranschron i c  i n p u t s :  E g y p t ,  N u b i a ,  Europe .  

Mach ine  Genea log i s t  Lewis  M u m ford presses  t h e  Cont ro l  key on  t h e  

Assem b l a ge f i l e :  ' O n l y  o n e  t h i n g  was  needed  to a s s e m b l e  a n d  p o l a r i ze  a l l  

t h e  new c o m p o n e n t s  o f  t h e  mega m a c h i n e :  t h e  b i r t h  o f  the  S u n  G o d .  A n d  

i n  the  1 6 t h  C .  w i t h  K e p l er ,  Tycho  Bra h e  a n d  C o p e r n i c u s  of fi c i a t i n g  a s  

accoucheurs ,  t h e  n e w  S u n  G o d  w a s  born . '  O n  t h e  cover  o f  ' 6 5 ' s  The 

Heliocen tric World of Sun Ra Vol 2. next  to Copern i c u s .  G a l i l e o ,  Tyc h o  

B ra h e  a n d  K e p l er ,  there ' s  a n  i l l u s t r a t i o n  o f  R a .  By trave l l i ng back  i n  t i m e  

a n d  i n s e r t i n g  h i m s e l f  i n to  the  1 6 th  C .  Copern i c a n  h e l i o c e n t r i c i t y  i s  

tu rned  i n t o  European  s u nwors h i p .  Ren a i ss a n c e  a s tro n o m y  becomes  a 

t h r i v i n g  branch  o f  Egyp t i a n  god wors h i p .  Egy p t i a n  M y thSys tems  a b d u c t  

t h e  C h r i s t i a n  u n i verse .  T h e i r  cosmo l ogy serves  R a ' s  e n d s .  

P o l y r h yt h m a z e s  

I n  Pythagorean  M y t h S c i ence ,  a l l  t h e  s p h eres  h a r m o n i z e .  W i t h  S u n  R a ,  the  

p o l y rhy thmaze  rep lace  harmony ,  a c t i n g  a s  a n  a s trotherapy  to  h e a l s  t h e  

m i n d ' s  i n te r n a l  e m p i re s .  Cosm i c  tonemag i c  i s  w h a t  R h y t h i m  i s  R h y th i m ' s  

Derr i ck  M a y  wi l l  l a ter  term a kao- t i c  h a r m o n y :  a harmony  o f  spears  a s  

m u c h  a s  s p heres .  

I o n o s p h e re 

' 7 2 ' s  Astro Black uses  e l ec t ron i c s  as a n  a e r i a l  to t u n e  i n to the  

i o n o s p h e re unt i l  t h e  s o u n d  spec tra o f  the  u n iverse  become a u d i b l e .  

E l ec t romagnet i c  s torms .  i o n o s p h e r i c  d i s tu r b a n c e ,  the  d o p p l e r  s h i ft o f  

l i gh t n i n g  a r c i n g  through  space ,  cra s h i n g  t h o u g h  t h e  geom a g n e t i c  fi e l d ,  

genera t i n g  w h i te n o i s e ;  a l l  t h i s  Cos m i c  s o u n d  i s  m a te r i a l i zed  through  the  

M oog .  Rad io  tra n s m i s s i o n s ,  s a te l l i t e  s i g n a l s ,  pu l sar  freq u e n c i e s ,  quasar  

e m i s s i o n s ,  a l l  t hese  tra n s m i t  through  t h e  pa tchbay  o f  the  Moog  i n  an  

i n ters te l l a r  t s u n a m i .  

A s tro Black t h rows y o u  i n t o  t h e  s q u a l l  a n d  s q u e a l  o f  horns .  p i t ched  

so  h i g h  t h ey t u r n  i n t o  emergency  s i rens ,  p i e d p i per  pan ic .  Bass  c l a r i n e t  

becomes  a s i n i s ter  s i d ew i n d e r .  Bas s  i s  bowed i n to d r o n e  tex ture s  t h a t  

m i rror  a n d  m u t a t e  fo ghorn f lock  a n d  bassoon  h o n k .  

The p o l yrhy thmaze  vo l a t i zes t h e  w e i g h t l es s  z e r o  o f  t ra d i t i o n a l  s p a c e  

m u s i c  w i t h  t h e  perpe t u a l  m o t i l i ty a n d  r u n a w a y  c o m p l e x i t y  o f  m o l e c u l a r  
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r h y t h m .  F i e l d s  o f  percu s s i o n  t h a t  d i s t r i b u te t h e  b e a t  i n to s l i p s l i d i n g  

t u r b u l e n c e .  Th i s  a g i t a t i o n  res u l ts from reth i n k i n g  Space  a s  p o l yrhythm 

a n d  paradox .  ' S pa c e  i s  a p l a ce , '  Arkestra l t r u m peter  Ph i l  Cohran  argued ,  

' and  you h a d  to th ink  s p a c e . ' 

E n g i n e s  f o r  R u d ioTr a v e l  

Every i n s t r u m e n t  i s  a s o u n d  m a c h i n e  w h i c h  t ra n s m i ts energy .  

The  Moog  osc i l l a tes  between s h o rtwave s tat ic  a n d  wha le  s p u m e ,  

w h i te n o i s e  a n d  m e teor  s h o wers ,  N A SA te s t  p a t terns  a n d  c ra s h i n g  m e ta l ,  

rocket  takeof f  a n d  s q u e a l i n g  s tr i n g  s e c t i o n s .  E l ec t ro n i c  i n s t r u m e n t s  a r e  

e n g i n e s  f o r  a u d i o  t rave l :  t h e  cos m i c  tone  orga n ,  t h e  a s tro  s p a c e  o r g a n ,  

the  S o l a r  s o u n d  orga n ,  the  s o l a r  p i a n o ,  the  j u p i te r i an  fl u te .  

Perc u s s i o n  i s  the  m u l t i t i m e  genera tor ,  the  rhy thm u l t i p l i er :  s o l a r  d r u m ,  

cos m i c  s i d e  d r u m ,  sky tone d r u m s ,  d ragon d r u m s ,  t h u n d e r  d r u m ,  s p i r a l  

perc u s s i o n  g o n g ,  Egyp t i a n  s u n  be l l s ,  s o l a r  b e l l s ,  s p a c e  g o n g ,  s u n  h a r p .  

Perc u s s i o n  sc ra m b l es t i m e  a n d  t r a n s m o l e c u l a r i zes  space .  Through o u t  

Cosmic Tones for Men tal Therapy, percu s s a pe l l a  turns  i n t o  a l a byr i n t h .  

B l a c k  t o  C o m m  

I n  A dven ture Equa tion, po ly rhy thm reverbera tes  i n to a webbed maze ,  a 

t reacherous  rhyth m s h ower tha t  c o m p e l s  you to s u p p l y  a s t a b i l i z i n g  b e a t .  

Rhy thm m u l t i p l i e s  a n d  perp lexes ,  con fo u n d s  the  s p a c e  between s o u n d s  

w i t h  the  s h a p e s  o f  s o u n d .  The po l yrhythmaze  was  A u to C a ta l ysed by a n  

A m p e x  taperecorder .  I t  d rew Thomas  ' B ugs '  H u n ter ,  t h e  Arkes t ra ­

record i s t - d r u m m e r  i n t o  i t s  s h i ft i n g  sands :  ' I  was  us ing  a n  o l d  A m p e x  6 0 1  
o r  6 0 2  m o d e l  t a p e  record er  . . .  W h a t  i t  h a d  w a s  t h i s  t h i n g  where y o u  c o u l d  

t a k e  the  o u t p u t  o f  the  t a p e  y o u ' d  recorded p l a y i n g  b a c k ,  a n d  feed i t  i n to 

a nother  i n p u t .  I was j u s t  foo l i n g  w i t h  i t  once . . .  and I got  t h i s  we i rd 

reverbe r a t i o n .  I wasn ' t  su re  what  S u n  Ra wou l d  t h i n k  o f  i t  when he h e a rd 

i t ,  I thought  he m i g h t  be mad - b u t  he l oved i t .  I t  b l ew h i s  m i n d '  By 

work i n g  the vo l u m e  o f  the  o u t p u t  o n  the  p l a yback I c o u l d  contro l  the 

e ffec t ,  m a ke i t  fa s t  or  s l ow,  d rop i t  o u t . ' In ' 7 2 ' s  Space is the Place, an 

o ffs creen vo ice a s k s :  ' W h a t  i s  the  power o f  your m a c h i ne? '  j u m p cut  to 

Sun Ra fra med  a g a i n s t  a b l u e  backdrop ,  a s  h e  a n swers :  ' M u s i c . ' 

C a l m l y , w i t h  s o ft h e s i t a t i o n ,  a n  e l a bo ra t i o n :  'Th i s  m u s i c  i s  a l l  pa r t  o f  

a n o t h e r  tomorrow.  S p e a k i n g  t h i ngs o f  b l a c k n e s s .  A b o u t  the v o i d ,  the  

e n d l e s s  vo id ,  the  bot tom l es s  p i t  s u rrou n d i n g  y o u .  I t ' s  the  mus ic  o f  t h e  

S u n  a n d  the  S t a r s .  You ' re  a l l  i n s t r u m e n t s .  Everybo d y ' s  s u pposed  to  be  

p l ay ing  t h e i r  par t  in  th i s  vas t  a rkestry  o f  the  cosm o s . ' 
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MOTION C A PTURE 
(I NTE  RVI EW) 

" A fro F u t u r i s m  comes  fro m M a rk Dery ' s  ' 9 3  book ,  b u t  the  trajectory  s t a r t s  

w i t h  M a rk S i n ker .  I n  1 9 9 2 ,  S i n ker  s t a r t s  w r i t i n g  on  B l a c k  S c i e n c e  F i c t i o n ;  

t h a t ' s  beca u s e  h e ' s  j u s t  been  to t h e  S ta tes a n d  Greg  Ta te ' s  been w r i t i n g  a 

l o t  a b o u t  the i n t er face between s c i e n c e  fi c t i o n  a n d  B l a ck M u s i c .  Tate 

wrote  th is  rev iew c a l l ed  ' Yo H e r m e n e u t i c s '  w h i c h  was  a rev iew o f  D a v i d  

Too p ' s  Rap A rrack p l u s  a H o u s t o n  B a k e r  b o o k ,  a n d  i t  was  o n e  o f  t h e  fi r s t  

p i eces  to  l a y  o u t  t h i s  s c i e n c e  f i c t ion  o f  b l a c k  tech n o l og i c a l m u s i c  r i g h t  

t h e r e .  And  so a n y w a y  M a rk w e n t  o v e r ,  s p o k e  to G reg ,  c a m e  back ,  s t a r ted  

wr i t i ng  o n  B l ack  S c i e n c e  F i c t ion .  H e  wrote  a b i g  p i ece  i n  The W i r e ,  a 

rea l l y  e a r l y  p i ece on B l a c k  S c i e n c e  F i c t i o n  i n  w h i c h  he posed  t h i s  

q u e s t i o n ,  a s k s  ' W h a t  d o e s  i t  m e a n  to be h u m a n ? '  I n  o t h e r  word s ,  M a r k  

m a d e  the  corre l a t i o n  between Blade Runner a n d  s l a very ,  between t h e  

i d e a  o f  a l i e n  a b d u c t i o n  and  t h e  rea l e v e n t s  o f  s l avery .  I t  w a s  a n  a m a z i n g  

th i ng ,  because  a s  s o o n  a s  I r e a d  t h i s ,  I t hought ,  m y  G o d ,  i t  j u s t  a l lows  s o  

m a n y  t h i ngs . You c a n  c o l l a p s e  a l l  o f  t h e s e  t h i n g s ;  s c i e n c e  f i c t i o n  a n d  

m u s i c ,  t hey ' re  the  s a m e .  A n d  t h e n  from there ,  i t  was  pret ty  m u c h  o u t .  I t  

was  o u t - a n d  v a r i o u s  p e o p l e  s tar ted  u s i n g  i t  i n  v a r i o u s  ways . A n d  Dery ,  

t h rough  the G reg Tate  route ,  s i m u l ta n e o u s l y  s t a rted do ing  i t  i n  ' 9 3 ,  but  

h e  h a d  n o  i d e a  t h a t  there  was  a n y o n e  i n  L o n d o n  fo l l o w i n g  i t .  
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· More Brillian t than the Sun i s  a n u m b e r  o f  t h i ngs .  F i r s t  o f  a l l ,  a t  i t s  

s i m p l e s t ,  i t ' s  a s t u d y  o f  v i s i o n s  o f  t h e  fu tu re  i n  m u s i c  from S u n  Ra  t o  4 
H e r o .  O n e  o f  i ts b i g  s t r a n d s  i s  Breakbeat  s c i e n c e ,  a n d  Breakbeat  s c i e n c e ,  

a s  I see  i t , i s  when  G ra n d m a s t e r  F l a s h  a n d  Dj Koo l  Here  a n d  a l l  t h o s e  

guys  i s o l a te the  B r e a k b e a t ,  when  they  l i te ra l l y  go to t h e  m o m e n t  o f  a 

record where  the  m e l o d y  a n d  the  h a rmony  d rops  away a n d  where  the  

beats  a n d  t h e  d r u m  a n d  the  bass  moves  fo rwa r d .  By  i s o l a t i n g  th i s ,  they 

swi tched o n  a k ind  o f  e l ec tr i c i ty ,  by  m a k i n g  t h e  b e a t  p o r t a b l e ,  b y  

ex t rac t i ng  the  b e a t .  I c a l l i t  M o t i o n  C a p t u r i n g :  i n  fi l m s  l i ke jurassic Park 

a n d  a l l  t he  b i g  a n i m a tron i c  f i l m s ,  M o t i o n  Capture  is t h e  dev i ce  by w h i c h  

they  s y n t h e s i z e  a n d  v i rt u a l i ze  t h e  h u m a n  b o d y .  T h e y  have  a guy  t h a t ' s  

d a n c i n g  s l ow l y, a n d  each  o f  h i s  j o i n t s  a r e  f i x e d  to l i gh t s  a n d  they  m a p  

t h a t  o n t o  a n  i n terface ,  a n d  t h e n  y o u ' v e  got  i t .  Y o u ' v e  l i te ra l l y  c a p tured  

the  mot ion  o f  a h u m a n ;  now you c a n  p roceed to v i r t u a l i ze  i t .  A n d  I t h i n k  

t h a t ' s  w h a t  F l a s h  a n d  t h e  o t h e r s  d i d  w i t h  t h e  bea t .  T h e y  grabbed a 

poten t i a l  beat  w h i c h  was  a l ways  there ,  by seve r i n g  i t  from the  fu nk  

eng ine ,  by  mater i a l i z i n g  i t  a s  a c t u a l l y  a p o r t i o n  o f  v iny l  t h a t  c o u l d  be  

rep eated . They sw i tched  o n  the  mater i a l  p o te n t i a l  o f  the  break ,  w h i c h  

h a d  been  l y i n g  d o r m a n t  f o r  a l o n g  t i m e .  So I fo l l ow t h a t ,  t h a t  i s o l a t i o n  

o f  the  Breakbeat  through  d i ffe r e n t  s p h e re s .  Through  G r a n d m a s te r  F l a s h  

a n d  the  i n v e n t i o n  o f  s kratch a de l i a .  

" W h e n  scra tch i n g  f i r s t  came  o u t  peop l e  thought  i t  w a s  a g i m m i c k  fi rs t  o f  

a l l ,  t hen  they  t h o u g h t  o f  i t  a s  a n  i n teres t i n g  e ffec t .  A n d  t h e n ,  i f  you  l o o k  

i n  books ,  when  m o s t  p e o p l e  ta l k  a b o u t  skra tchad e l i a ,  a b o u t  scra tch i n g  

o n  v i n y l ,  t h e y  s a y  i t ' s  a rhyt h m i c  r u b b i n g  o f  t h e  v i n y l  i n  a percuss ive  

way ,  s o  a s  to accompany  the  rest  o f  t h e  s o n g .  A n d  they  read back  v i n y l  

i n  t e r m s  o f  some k i n d  o f  r h y t h m i c  process .  B u t  ac tua l l y  a r h y t h m i c  

process  i s n ' t  rea l l y  w h a t ' s  g o i n g  o n .  W h a t ' s  g o i n g  o n  i s  a new textura l  

e ffec t .  There ' s  no  para l l e l  to scra tch i ng ;  i t  never  e x i s ted before be ing  

used  i n  th i s  i n cred i b l e  way .  Sc ra tc h i n g  i s  m o re l i ke a tra n s fo rm a t i o n  

s e q u e n c e ,  m o r e  l i ke the  a u d i o  para l l e l  o f  The Thing or  American 

Werewolf. where  you see  t h e  h u m a n  t ra n s formed  i n to a werewo l f , a n d  

j u s t  b e fore  t h e y  f i n a l l y  become a werewo l f  you  s u d d e n l y  g e t  a g l i m p s e  o f  

t h e  h u m a n ,  t h e n  i t  f l a s h e s  a w a y  a ga i n .  T h a t ' s  w h a t  skra tcha d e l i a  d o e s .  

I t ' s  t h i s  u n s t a b l e  m i x  o f  t h e  v o i c e  a n d  t h e  v i n y l .  I t ' s  t h i s  new t e x t u r e  

e ffec t .  You c o u l d  s a y  t h e  vo i ce  h a s  p h a s e - s h i fted i n to t h i s  new s o u n d .  So  

I fo l l ow skratch a d e l i a  th rough  G r a n d m as ter  F lash  in to  E l ec t ro ,  w i t h  

a n o t h e r  g r o u p  c a l l ed K n i gh t s  o f  the  Tu r n t a b l e .  A n d  I fo l l ow i t  through  t o  
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G o l d i e  a n d  4 Hero ,  s p ec i fi c a l l y i n  terms  o f  gra ffi t i ,  i n  terms o f  

Breakbea t ' s  i nv o l u t i o n  v i a  W i l d s t y l e .  Because  W i l d s ty l e  i s  l i ke t h i s  

cryptogra p h i c  l a nguage ,  i n  w h i c h  the  s i n g l e  l e t ter  t u r n s  i n to a 

typogra p h i c  e n v i r o n m e n t  t h a t  you enter .  I t ' s  very m u c h  a perce p t u a l  

gy m n a s t i c s ,  l oo k i n g  a t  W i l ds t y l e .  A n d  there ' s  a b i g  i n terface between 

gra ffi t i  and the  brea k .  G o l d i e  says ,  'My beats  are  s c u l pted i n  4 D ,  in  4 

d i m e n s i o ns . '  A n d ,  s i m i l a r l y, t here ' s  t h i s  fa m o u s  gra ff i t i  guy  c a l l e d  Kaze 2 

who  back  i n  ' 8 9  was  a l ready  t a l k i n g  a b o u t  the  s tep  beyond W i l d s t y l e .  

W i l d s t y l e  was  3 D ,  b u t  K a z e  2 was  t a l k i n g  a b o u t  5 d i m e n s i o n s ,  h e  w a s  

t a l k i n g  a b o u t  Computer  S t y l e .  H e  s a i d ,  ' I n  my work  I d o  the  Computer  

S t y l e ,  I d o  the  s th - d i m e n s i o n a l  s tep -para l l e l  s t a i rcas e . '  Th i s  i s  s t ra i gh t  

o u t  o f  Esch er .  So  I fo l l ow Breakbea t  s c i e nce r i g h t  from t h i s  i s o l a t i o n  o f  

the  rhyt h m i c  D N A  r i g h t  t h r o u g h  to i ts E scher i za t i o n ,  r i g h t  th rough  to i ts 

m o m e n t  o f  i n v o l u t i o n  - a n d  then  I fo l l ow t h a t  i n to D ru m ' n ' Ba s s  where ,  

o f  course ,  beca u s e  the  beats  are  d i g i t a l i zed ,  i t ' s  i n fo r m a t i o n  to  be  

m a n i p u l a te d .  I fo l l ow Breakbeat  s c i e n ce ,  I fo l l o w  i t  to  t h e  con c l u s i o n  of  

t racks  o f  peo p l e  l i ke 4 Hero ,  s p ec i fi c a l l y  Parallel Uni verse, where  I turn  

the  e m p h a s i s  a n d  foc u s  o n  the  sc ience  i n  Breakbea t .  A n d  the  t h i n g  I 

n o t i c e  a b o u t  Breakbeat  s c i e n ce ,  a b o u t  the  way sc i ence  i s  u sed  i n  m u s i c  

i n  genera l ,  i s  t h a t  s c i e n c e  i s  a l ways  used  a s  a s c i ence o f  i n t e n s i f i e d  

sensa t i o n .  I n  the  c l a s s i c a l  2 c u l tures  i n  m a i ns t r e a m  s o c i e ty ,  s c i e n c e  i s  

still the  sc i ence  t h a t  d r a i n s  the  b l o o d  o f  l i fe a n d  leaves  everyt h i ng 

v iv i sec ted .  B u t  i n  m u s i c  i t ' s  never  been l i ke t h a t ;  as s o o n  as you h e a r  the  

word s c i ence ,  you  know you ' re i n  for a n  in tensifica tion o f  sensa t i o n .  I n  

t h i s  way ,  s c i ence  t h e n  refers t o  a s c i e n c e  o f  sensory e n g i n e e r i n g ,  so  

Parallel Universe a n n o u nces  th i s ,  w h e n  i t  h a s  t i t l e s  l i ke Sunspo ts o r  

Wrinkles i n  Time. t h e s e  are  the  p o i n t s  w h ere the  l aws o f  g rav i ty  a n d  t h e  

l aws  o f  t i m e  a n d  s p a c e  c o l l apse ,  a n d  they ' re s i m u l ta n e o u s l y  s a y i n g  

r h y t h m  i s  a b o u t  to  c o l l a pse  w h e n  you e n te r  t h e s e  z o n e s .  So you 've  g o t  

someone  l i ke G o l d i e  w h o  d o e s  Tim eless. a n d  Tim eless i s  o b v i o u s l y  

refe r r i n g  to s i m p l y  the  i n fi n i te l o o p  o f  the B reakbea t ,  w h i c h  G o l d i e ' s  

t ry ing  to  t ap  i n to .  

"Then t h e r e ' s  t h e  s y n t h  r a c e ,  e n t e r i n g  the  s y n t h  r a c e ,  w h i c h  i s  Tech n o ,  

t he  w h o l e  i n terface between the  f i r s t  D e t ro i t  g u y s  a n d  w h a t  I ca l l  t he  

I m por t  Ear .  The guys  l i s ten i n g  to  th i s  s t u ff com ing  o u t  o f  Europe ,  com ing  

o u t  o f  Eng l and ,  l i s t e n i n g  to  t h e  w h i teness  o f  the  s y n t h e s i ze r  a n d  us ing  i t  

because  t h a t  s o u n d  w o u l d  m a ke them a l i e n  w i th in  Amer i ca .  Tha t ' s  the  

secret  beh ind  a l l  o f  the  e a r l y  Det ro i t  rec ords .  A l l  t hose  guys - Mode l  
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soo .  Cybotron - they 've  a l l  got  these  a ffected  F l oc k  o f  Seagu l l s - type  

accen t s .  Why  do they  have  th i s?  Because  they  w a n t  to be a l i e n  in  

A m e r i c a .  How d o  they  do  t h i s? By  s i n g i n g  l i ke wh i te  New R o m a n t i c  

E n g l i s h  k i d s .  So  i t ' s  t h e  i dea  o f  w h i te m u s i c  b e i n g  e x o t i c  to b l a c k  

A m e r i c a n  e a r s .  So  i t ' s  t ry i n g  to tu rn  the  e x o t i c  e y e  back  o n t o  t h e  

E n g l i s h ,  beca u s e  t h a t ' s  pa r t  o f  t h e  p r o c e s s  t h a t  h a p p e n e d .  A l s o  w h a t  

h a p p e n e d .  Tec h n o  was  h a p pen i n g  w i t h o u t  t h e  reg i s t e r i n g  m a r k  o f  the  U K  

m ed i a ,  w i th o u t  t h e  t rad i t i o n a l  s teps  i n  w h i c h  A m e r i c a  c o m e s  o u t  w i t h  a n  

o r i g i n a l  m u s i c ,  a n d  i t ' s  u s u a l l y  bas ta rd i zed  i n  E n g l a n d  a n d  E u rope  a n d  

m i x e d .  rem i x e d ,  a n d  then  s e n t  back .  Tha t  was  reversed ;  i n  t h i s  ca se ,  i t  

w a s  A m e r i c a  b a s t a rd i z i n g ,  t a k i n g  E n g l i s h  m u s i c  a n d  d o i n g  s t r a n ge t h i n gs 

w i t h  i t .  H e n c e  t h e  fa m o u s  embar ras s m e n t  when  E n g l i s h  j o u r n a l i s t s  w o u l d  

head  o v e r  to Det ro i t  t o  say ,  ' W h e r e ' s  t h i s  m u s i c  come fro m ? ' ,  o n l y  t o  

f i nd  o u t  t h i s  m u s i c  h a d  c o m e  f r o m  w h e r e  t h e y ' d  j u s t  bee n ,  o n l y  to f i n d  

o u t  t h a t  they w e r e  t h e  o r i g i n .  T h i s  i s  t h e  f i r s t  e x p l i c i t  ca se  w h e r e  w h i te 

m u s i c  i s  the  o r i g i n ,  a n d  where the b l a c k  A m e r i c a n  m u s i c i a n s  who are  the  

a d u l terators  a n d  t h e  bas tard i zers .  S o  Tec h n o ' s  a c o m p l e te  revers a l  o f  t h e  

c l a s s i c  6os  myth  o f  t h e  b l u e s  a n d  the  R o l l i n g  S t o n e s ,  the  e n t i r e  r o c k  

h e r i tage w h i c h  s t a rts  o u t  w i t h  t h i s  fa m o u s  myth  o f  M u d d y  Wa ters  a n d  

the  R o l l i n g  S t o n e s .  I n  Tec h n o ,  you ' ve  got  a n  i m m e d i a t e  revers a l .  I n  

Tec h n o ,  Kra ftwerk i s  the  d e l ta b l u e s ,  K r a ftwerk  i s  w h e r e  i t  a l l  s t a r t s .  I n  

Tec h n o ,  Depeche  M o d e  a re  l i ke  Leadb e l l y .  A F l o c k  o f  Seagu l l s  a re  l i ke 

B l i n d  Lemon j e fferso n .  So  E u r o p e  a n d  w h i te n e s s  genera l l y  take  the  p l a ce 

o f  the  o r i g i n .  A n d  B l a c k  A m e r i c a n s  a re  s y n t h e t i c ;  the  key i n  Tec h n o  i s  to  

s y n t h e s i z e  yours e l f  i n to a new A m e r i c a n  a l i e n .  So I l ook  a t  the  synth  

race  i n  terms  o f  var ious  d e v e l o p m e n t s  o f  that ,  for i n s ta n c e .  t here ' s  a 

w h o l e  D a r k s i d e  w i t h  De t ro i t  w h i c h  I t a l k  a b o u t .  A n d  then  I go i n to 

U n d ergrou n d  R e s i s t a n c e ,  e spec i a l l y ,  who 've  deve loped  an e n t i re war, an 

e n t i r e  m i l i t a r y  a s s a u l t ,  a w h o l e  k i n a es t h et i c  of war based  a round  t h e  

r e l e a s e  o f  t h e i r  s i n g l e .  How each  s i n g l e  b e c o m e s  l i ke a m i s s i l e  l a unched  

i n  war  a ga i n s t  t h e  p rogra m m e r s .  

" B u t  the  m a i n  p o i n t  i s  t h a t  I ' m  try i n g  to b r i n g  o u t  what  I ca l l  the  S o n i c  

F i c t i o n  o f  record s .  w h i c h  i s  the  e n t i r e  s e r i e s  o f  t h i n gs w h i c h  s w i n g  i n to 

a c t i o n  a s  soon a s  you  have  m u s i c  with no  word s .  As soon a s  you  have  

mus i c  w i th no  word s ,  t hen  every t h i n g  e l s e  becomes  more  cruc i a l :  t he  

l a b e l ,  t he  s l eeve ,  the  p i c ture  on  the  cover ,  the  p i c t u re o n  t h e  back ,  t h e  

t i t l es .  A l l  t hese  become t h e  j u m p - off  p o i n t s  f o r  your  route  through  the  

m u s i c ,  o r  for the way the  m u s i c  c a p t u res you a n d  abd ucts  you i n to i t s 
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wor l d .  S o  a l l  t hese  t h i ngs  become rea l l y  i m po r t a n t .  S o  a l o t  o f  t h e  m a i n  

s o u rces  o f  t h e  book a r e  fro m S l eevenotes ;  t h e y ' re t h e  m a i n  t h i n g .  A l o t  

o f  t h e  book  t a l ks a b o u t  S l eevenote  a r t i s t s .  I t  t a l ks a b o u t  t h e  guys  who  

d id  the  covers  for t h o s e  M i l es Dav i s  s l eeves ,  th i s  guy  Mat i  K l a rwe i n ,  

a n o t h e r  g u y  Rober t  S p r i nget t ,  w h o  d i d  t h e  covers  fo r H e r b i e  H a n co c k ' s  

e a r l y  70s  a l b u m s .  There ' s  d i f fe r e n t  i n te r faces  b e t w e e n  d i ffe ren t  S o n i c  

F i c t i o n s ,  b e t w e e n  t h e  t i t l e  a n d  t h e  m u s i c .  H e n d r i x  w o u l d  say ,  ' W h a t  I ' m  

d o i n g  i s  a p a i n t i n g  i n  s o u n d . '  A n d  y o u  c a n  s a y  revers e l y  w i t h  t h e  

S l eevenotes .  The reason  t h e  S l eevenote  p i c t u re s  cap tu re  you  i s  beca u s e  

they ' re  a s o u n d i n g  i n  pa i n t .  I f  you  l i s te n  to t h e m ,  you  i ma g i n e  them a s  

w e i r d  v i s i o n s  conj ured  up  through  t h e  m u s i c .  I t ' s  rea l l y  s t range .  

" Par t  o f  t h e  p o i n t  i s  very  m u c h  to rever se  tra d i t i o n a l  account s  o f  B l a c k  

M u s i c .  Tra d i t i o n a l l y , t h e y ' v e  b e e n  a u t o b i ogra p h i c a l  o r  b i ograph i ca l ,  o r  

t h e y ' v e  b e e n  hea v i l y  s o c i a l  a n d  heav i l y  po l i t i ca l .  M y  a i m  i s  to s u s p e n d  

a l l  o f  t h a t ,  a b s o l u te l y , a n d  t h e n ,  i n  the  s h o c k  o f  these  a b s e n c e s ,  you  p u t  

i n  everyth i n g  e l s e ,  y o u  p u t  i n  t h i s  h u g e  w o r l d  o p e n e d  u p  by a 

m i croperc e p t i o n  o f  t h e  a c t u a l m a t e r i a l  v i n y l .  W h a t  i m m e d i a t e l y  h a p p e n s ,  

i n  a l m o s t  a l l  a c c o u n t s ,  p e o p l e  i m m e d i a t e l y  l oo k  o v e r ,  t hey  l i te ra l l y  l oo k  

o ver the  v i n y l  to wha tever  t r a n s c e n d e n t  l o g i c  t h e y  c a n  u s e ,  i n s t e a d  o f  

a c t u a l l y  s t a r t i n g  w i t h  t h e  v i n y l .  The book i s  v e r y  m u c h  a m a t e r i a l i z a t i o n  

o f  t h i s .  So  I ' m  l o o k i n g  a t  a l l  t h e s e  S o n i c  F i c t i o n s ,  I ' m  l o o k i n g  a t  a l l  t h e  

d i fferen t l e v e l s  o f  s c i e n c e  t h a t  e x i s t  w i t h i n  t h e  m a t e r i a l  o bj e c t .  

" M o t i o n  C a p t u re s o u n d s  l i ke  a mech a n i c a l  opera t i o n  b e i n g  c o n d u c t e d .  

P a r t  o f  the  t h i n g  i s  t h a t  a l l  t hese  terms  a re  a l re a d y  fa m i l i a r  to a l o t  o f  

u s .  T h e y  c o n s t i t u te a n  u n o ffi c i a l  m y t h o l ogy a t  the  e n d  o f  t h e  c e n t u ry ,  

t h i s  e n t i re r a n g e  o f  S o n i c  F i c t i o n s .  T h e r e ' s  pret ty  m u c h  a s h a red 

l a n gu a ge amongst  a who le  genera t i o n  o f  peop l e .  The  d i ffe rence  between 

t h e  over-4os  a n d  the  u n der -4os  i s  a rea l fa m i l i a r i t y  w i th  d i ffere n t  

d a taverses  o r  po l yverses  s t a c ked o n  top  o f  each  o t h e r .  There ' s  a l l  k i n d  

o f  fa s c i n a t i n g  i m p l i c a t i o n s ,  w h i c h  I w a n t  t o  w o r k  o u t  i n  t h e  b o o k .  Th i n gs 

l i ke the  2 1 s t - cen tury  nervous  sys te m .  I f  you  go back  to N o r m a n  M a i l e r ,  

The White Negro, h e  t a l k s  a l o t  a b o u t  b u i l d i n g  a new n e r v o u s  s y s t e m .  

And  then  i f  you  read  o n  a b i t  to  B a l l a r d ,  B a l l a rd o f t e n  ta l ks a b o u t  t h e  

c o n fl i c t  b e t w e e n  t h e  g e o m e t r y  a n d  pos ture ,  t h e  c o m p e t i t i o n  b e t w e e n  the  

a n i m a t e  a n d  t h e  i n a n i m a t e  a n d  t h e  way t h e  i n a n i m a te o ften creeps  i n  

a n d  w i n s .  
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"To m e ,  i t  m a kes  c o m p l ete  sense  to  s e e  a c t i o n  m o v i e s  i n  t h e  s a m e  

s t r a t u m  a s  sk ra tchad e l i a .  There  a re t h e  s a m e  v e l o c i t i e s ,  t h e  s a m e  

v e c t o r s ,  the  s a m e  s o u n d s :  t h e  s o u n d  of  a ca r  a s  i t  s k i d s  r o u n d  a corner  i s  

the  s a m e  s o u n d  the  w h e e l s  o f  s t e e l  make  as  they  r i d e  a rou n d .  You ' re 

c a p t u r e d ,  abd ucted  by the  s a m e  s o u n d s  i n  e a c h .  I t ' s  t h i s  fa n t a s t i c  s o u n d  

o f  v e l o c i ty ,  a s  2 s u r faces  i n  fr i c t i o n  l i te ra l l y  converge a n d  t h e n  s h o o t  

a p a r t  a t  fa n t a s t i c  s p e ed s .  I t ' s  a n  i n cred i b l e  e x c i t e m e n t .  T h e s e  t h i ngs  a r e  

h a p p e n i n g  concurren t l y  - a t  a n y  m o m e n t  i n  t i m e  i t ' s  rea l l y  easy  to s e e  

t h a t ' s  where  s o n i c  i n v e n t i o n  h a s  gone .  I t ' s  pa r t  o f  b e i n g  c a p t u r e d  by t i n y  

m o m e n t s  o f  t i m e ,  b e i n g  o b s e s s e d  w i t h  t i n y  m o m e n t s  o f  t i m e .  Par t  o f  

w h a t  h a p p e n s  w i t h  s a m p l a d e l i a  i s  t h a t  you 've  got  a l o t  o f  m u s i c  b a s e d  on  

s a m p l e r  mem ory ,  so t h a t  a l o t  o f  t h e  hooks ,  a l o t  o f  the  mus i c  t h a t  

a b d u c t s  y o u ,  w i l l  have  to  be 4 seconds  or  9 seco n d s .  So there ' s  t h i s  h uge 

psyche d e l i a  based  upon d i s g u i s i n g  these  secon d s ;  i t ' s  l i ke Mark S i n k e r  

s a y s ,  f i n d i n g  the  u n iverse  i n  a gra i n  o f  s o u n d  - a n d  t h a t ' s  w h a t  the  

s a m p l er does .  There ' s  th i s  huge  psyched e l i a  grown u p  in  wh ich  y o u ' r e  

a b l e  to fa l l  i n to a u n i verse  o f  s o u n d  a n d  i t ' s  g ra n u l a r ,  m i crophonemes  o f  

s o u n d .  lri A bbaon Fa ts Track by T r i c ky, t here ' s  t h i s  w o m a n  w h o  w h i s pers  

to  h e r  k id ,  ' Can  you  f ly  fast  a s  y o u  c a n  to  be w i th  j es u s '  - s h e  rea l l y  

w h i spers  i t .  T h a t  w h o l e  s a m p l e  m u s t  l a s t ,  I d u n n o ,  5 ,  7 sec o n d s .  8 

seconds ,  1 1  second s .  b u t  there ' s  s o m et h i n g  so i n c red i b l e  a b o u t  i t .  I t  

a b d u c t s  you s o  m uch. because  you c a n  h e a r  a n  a tmosphere  i n  i t ,  you  can  

h e a r  a n  a m b i e n c e ,  you  can  h e a r  l e v e l s  o f  fo regro u n d  w i t h i n  t h a t  s a m p l e .  

Y o u  can  f e e l  yourse l f  get t i n g  a b d ucted  by i t .  So  t h e r e ' s  a way  i n  w h i c h  

t h e  v i s u a l  rea l l y  s e e m s  to s u ggest  t h a t .  T h e n  there ' s  t h i s  w h o l e  t h i n g  I 

was  re a d i n g  by M i che l  C h i o n .  C h i o n  i s  a rea l l y  i n tere s t i n g  guy ,  t h i s  

s t u d e n t  o f  P i e rre S c h a e ffer who  s ta r ted by  compos i n g  m usique concrete, 

who then  became a theo r i s t .  So  h e ' s  the bes t  person  on  f i l m  a n d  s o u n d  

e v e r .  P a r t  o f  m y  r e l a t i o n  to s o u n d  i s  t h a t  C h i o n  t a l k s  a b o u t  s o u n d  i n  

f i l m ,  a n d  I ' m  o n l y  j u s t  rea l i s i n g  n o w  t h a t  a l o t  o f  m y  fa v o u r i t e  s a m p l es 

a re  from s o u n d  i n  fi l m .  

" S o  s a m p l a d e l i a  opens  a con t i n u u m  between v i s u a l  s o u n d  a n d  a u d i o  

s o u n d . V i s u a l  s o u n d  i s  a l ways  fe ed i n g  i n  from one  to t h e  o t h e r .  W h i c h  i s  

why  I l ove  a l o t  o f  f i l m  s a m p l e s .  Prob a b l y  why  I l ove  the  v i s u a l  s o  m u c h  

i s  t h a t  i t ' s  a l ways  b e i n g  grabbed a n yway  by t h e  m u s i c .  By e x t i n g u i s h i n g  

the  v i s u a l  o u t p u t ,  the  m u s i c  i s  s w i t c h i n g  i t  on  e l sewhere .  I t ' s  as  i f  t h e  

e y e s  s t a r t  to h a v e  e a r s .  a s  C h i o n  wou l d  say .  Y o u r  e a r s  h a v e  h a d  t h e i r  

o p t i c a l  c a p a c i ty sw i tched on . I n  a s t r a n g e  w a y ,  your  ear  s ta rt s  to  s e e .  
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C h i o n  i s  s a y i n g  t h a t  each o f  t h e  senses  have  t h e  full capac i ty  o f  a l l  t he  

o thers . I t ' s  s i m p l y  t h a t  hear ing  happens  to go th rough  t h e  e a r ,  b u t  a l l  t h e  

o t h e r  s e n s e s  can  go t h r o u g h  t h e  e a r  a s  we l l .  The e a r  i s  m e a n t  to  h e a r ,  

b u t  i t  c a n  d o  a l l  the  o ther  t h i ngs  a s  w e l l ,  i f  i t  was  sw i t ched  o n  to  the  

r i g h t  capac i ty .  

" A  s i m i l a r  t h i n g  t h a t  h a p p e n s  a l o t  i s  a b i g  t ra n s ference  to tact i l i ty ,  

w h i c h  I t a l k  a l o t  a b o u t  a s  we l l .  W h enever  s o u n d  g e t s  s u b d e rm a l ,  

whenever  i n  D r u m  ' n '  B a s s  t h e  s o u n d  gets  very scra tchy ,  w i t h  l o t s  o f  

s h a kers  a n d  r a t t l e r s ,  t here ' s  o ften  a l o t  o f  s o u n d s  w h e r e  t h e  percu s s i o n  

i s  t o o  d i s tr i b u t e d ,  t o o  m o t i l e ,  too  m o b i l e  fo r t h e  e a r  to  g r a s p  a s  a s o l i d  

s o u n d .  A n d  o n ce t h e  e a r  s t o p s  gra s p i n g  t h i s  a s  s o l i d  s o u n d ,  the  s o u n d  

v e r y  q u i c k l y  t rave l s  to  t h e  skin i n s te a d  - a n d  t h e  s k i n  s ta rts  to h e a r  for 

you.  And whenever  the  s k i n  s ta rts  to  h e a r ,  t h a t ' s  where you  fee l  a l l  

creepy crawly ,  a n d  t h a t ' s  when  c o n d u c t i o n  creeps  i n ,  when  peop l e  say ,  ' I  

fe l t  rea l l y  c o l d ' ,  o r  t h a t  t h e  m u s i c  i s  rea l ly c o l d :  w h i c h  i s  beca u s e  t h e i r  

s k i n  h a s  d ropped  m aybe a c e n t i g rade  a s  t h e  m u s i c  h a s  h i t  i t ,  a s  t h e  bea t 

h a s  pressed  across  i t .  So I fo l l ow a l l  t hose  k i n d  o f  t h i ng s .  I t h i n k  w i t h  

J i g h t  a n d  s o u n d ,  t h e r e ' s  a s t r a t u m  across  w h i c h  b o t h  e l e m e n t s  cross  a l l  

t h e  t i m e .  They 've  both  become vers i o n s  o f  a s a m p l a d e l i a .  And  t h a t  

s a m p l a d e l i a ,  by  d e fi n i t i o n ,  l e t s  you  a n a l og i ze  a l o t  o f  t h i n g s .  A n d  n o t  

o n l y  d o e s  i t  a n a l og i z e ,  i t  l e t s  you  m u ta t e  a n d  reco m b i n a t e .  

" S a m p l a d e l i a  i s  a manda te to  reco m b i n a te .  T h a t ' s  w h a t  i t  i s ,  tha t ' s  how i t  

works . Y o u  s t a r t  t o  rea l i se t h a t  w h e n  m o s t  peo p l e  t r y  to  p r a i s e  

s o m e t h i n g ,  t hey  p r a i s e  i t  i n  te rms  o f  s o m e t h i n g  t h a t ' s  gone  3 0 ,  40 y e a r s  

ago .  Y o u  s t a r t  to  see  t h e  drags  p e o p l e  p l ace  o n  t h e  e m e rgence o f  t h e  

new.  the  way  p e o p l e  c o n s ta n t l y  p u t  t h e  b r a k e s  o n  a ny k i n d  o f  b r e a k s .  S o  

i f  I ' m  rea c h i n g  f o r  p a ra l l e l s ,  I ' l l  a l ways  t ry  a n d  reach  f o r  p a ra l l e l s  t h a t  

a re  a c t u a l l y  a h e a d  o f  w h a t  I ' m  s ugges t i n g .  H e n c e ,  d o n ' t  t h i n k  o f  

B r e a k b e a t  i n  terms  o f  s o m e  k i n d  o f  a n c i e n t  tech n i q u e  w h i c h  h a s  been  

res u s c i t a t e d .  For  i n s ta n c e ,  you  see  a l o t  o f  peo p l e  say ing  the  Breakbeat  

i s  t h e  A fr i c a n  drum ,  t h e  re turn  o f  the  A fr i c a n  d r u m m i n g  sound ,  but  

rea l l y  i t ' s  t h e  o t h e r  way around .  The Breakbeat  s h o u l d  be  moved 

forwa r d .  Th i n k  o f  i t  i n  te rms  o f  a m o t i o n - c a p t u re d e v i c e  be ing  m a d e  on  

v i n y l ,  b e fore there  was  a n y  d i g i t a l  e q u i p m e n t  to  be made .  I f  h e  c o u l d  

have  b e e n ,  G ra n d m a s t e r  F l a s h  wou l d  h a v e  b e e n  a c o m p u t e r  d e s i g n e r ;  i f  

h e ' d  b e e n  a n  a n i m a tor ,  h e ' d  be d o i n g  m o t i o n  c a p t u r i n g .  H e ' s  j u s t  d o i n g  i t  

o n  v i n y l  f i r s t .  



A ( 1 8 2 ]  

" S o  these  a r e  the  k i n d s  o f  t h i ngs  I tend  t o  l o ok fo r .  I t ' s  a l l  a b o u t  t r y i n g  

to  e s ta b l i s h  k i n a e s t h es i a s ,  beca use  t h a t ' s  rea l l y  w h a t ' s  h a p p e n e d .  I t h i n k  

w i t h  a l m o s t  a l l  t he  d i ffe ren t  v a r i e t i e s  o f  rhyt h m i c  psyche d e l i a ,  t h e r e ' s  a 

warzone o f  k i n a e s t h e s i a  been  es ta b l i s h e d .  There ' s  a s e n s e  i n  w h i ch t h e  

n e rvous  sys tem i s  b e i n g  reshaped  by beats  fo r a new k i n d  o f  s t a te ,  f o r  a 

new k i n d  o f  s e n s o ry cond i t i o n .  D i ffe rent  par t s  o f  your  body  a re  ac tua l l y  

a t  d i ffe r e n t  s t a te s  o f  evo l u t i o n .  Your  h e a d  m a y  we l l  b e  l a g g i n g  q u i te fa r 

beh i n d  the  res t  o f  your  body .  I n  D ru m ' n ' B a s s ,  ther e ' s  obv i o u s l y  q u i te a 

l o t  o f  a t t e n t i o n ,  th rough  d u b ,  to the  s tepper .  There ' s  t h e  i d ea t h a t  the  

fe et  may  we l l  be more  evo l ve d ,  a n d  h a n d s  obv i o u s l y ,  fee t  a n d  h a n d s .  

Te r m i n a to r  X s p o k e  w i t h  h i s  h a n d s .  O t h e r  d j s  ye l l ed w i t h  t h e i r  h a n d s .  

I ' ve g o t  t h i s  b r i l l i a n t  sk ra tch a d e l i a  a l b u m  ca l l ed  Re turn of the Dj, p u t  

o u t  by  The Bomb m a g a z i n e  i n  F r i s c o ,  a n d  i t ' s  a l l  d o n e  by dj s ,  i t ' s  a 

b r i l l i a n t  a l b u m .  O n e  guy ' s  d o n e  a t rack  c a l l e d  Terrorwrist, so h i s  w r i s t  i s  

a terror ,  h i s  w r i s t  s e n d s  o u t  terr i fy i n g  b o m b s .  T h e  i d ea o f  a terro r i s t i c  

w r i s t  a c t i o n  i s  fa n t a s t i c .  Th a t ' s  a preda tory w r i s t .  So  you c a n  see  i n  t h a t  

t h e  d j  h a s  rea l l y  e v o l v e d  the h a n d  t h a t  s e n d s  t e r r o r  by a f l i c k  by the  w a y  

i t  t o u c h e s  v i n y l .  S o  I o f t e n  t h i n k  t h a t  t h e  a c t u a l  b o d y  i s  a t  d i f fe rent  

s tages  o f  evo l u t i o n .  There ' s  a con s t a n t  w a r  on .  

" A  l o t  o f  m a i n s t ream med i a ' s  ma in  j o b  a s  w h a t  I ca l l  a fu tureshock  

a bsorber  i s  to m a i n t a i n  a homeos t a s i s ,  m a i n t a i n  t rad i t i o n a l  a n d  

i n h er i ted  r u l e s  o f  m e l o d y  o v e r  ha rmony ,  b e a t s  o v e r  r h y t h m ,  b e a t s  over  

m e l o d y , to m a i n t a i n  ma t ters  i n  terms o f  proper  m u s i c ,  o r  t rue  m u s i c ,  o r  

respecta b l e  mus i c  - a n d  tha t ' s  a l ways  a way i n  wh ich  peo p l e  t ry  and  

h i e ra rch i ze  the  body .  Pa rt  o f  m y  b i g  th ing  i s  to ta l k  a b o u t  d a n c e  m u s i c  

s i m u l ta n e o u s l y  a s  a k i n a es t h e t i c  a n d  a h e a d m u s i c ,  beca u s e  i t  t e n d s  to  be  

b o t h .  As soon  a s  you l i s t e n  to d a n c e  mus i c  a t  h o m e ,  i t s repe t i t i veness  

becomes  h e a d m u s i c - l i ke .  I ' ve never  u n d e r s tood  why they  ca n ' t  be ,  why 

they  aren 't the  same t h i ng .  

" Pa r t  o f  th i s  t h i ng  i s  t h a t  H i p H o p  i s  h e a d m u s i c ,  no t  s tage  mus i c ,  H i p H o p  

n e v e r  w o r k s  b e s t  o n  s t a g e .  A n d  t h a t ' s  beca use  i t ' s  u s i n g  a l l  t h e s e  S o n i c  

F i c t i o n s ;  so  there ' s  a w h o l e  k i n a e s t h e t i c  d i re c t i o n ,  a n d  s i m u l ta n e o u s l y  a 

h e a d  con t i n u u m .  H i p H o p  even h a s  a term , ' h e a d s ' ,  w h i c h  i s  m o re o r  l e s s  

s a y i n g  t h a t  H i p H o p  h a s  i t s own h i p p i e s  a n d  progre s s i v e  m u s i c .  S o  I ta l k  

a b o u t  Cypress  H i l l ,  H i p H op  a n d  i t s  w h o l e  d r u g - tech  i n ter fa c e .  

S i m u l ta n e o u s l y , I s a y  tha t  J o h n  C o l t rane  i s  the  f i r s t  h i p p i e .  I l o o k  a t  J o h n  
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C o l t r a n e ' s  l a s t  records ,  records  l i ke Cosmic Music, In terstellar Space, 

Om. C o l t rane  fa m o u s l y  t r i pped  in ' 6 5 ,  then d i d  th i s  record Om. M a n u e l  

De  L a n d a  h a s  t h i s  l i n e ,  a b o u t  w h e n  y o u  t r i p  y o u  become a l i q u i d  

c o m p u ter ,  beca use  y o u r  bra i n  l i q u e f i e s ,  a n d  I t h i n k  t h a t ' s  w h a t  h a p pened  

to C o l t rane  i n  a b o u t  ' 65 .  H e  s t a r t s  u s i n g  ' O m ' ,  t he  I nd i a n  chant ,  and  h e ' s  

t ry i n g  to  a s s e m b l e  a u n iversa l  m u s i c ,  a n d  t h e  w h o l e  t h i n g  a b o u t  the  O m  

i s  t h a t  i t  t u r n s  the  h u m a n  i n to t h i s  h uge ,  g i a n t , v i b ra t i n g  powers t a t i o n  

rea l l y .  O m  i s  t h i s  o p e r a t i o n  to turn  yours e l f  i n to t h i s  energy f ie l d .  S o  

you  h a v e  t h i s  l a te 6os  j a z z  where a l l  these  g u y s  were tu rn i n g  themse lves  

i n to  power generators  - a n d  th i s  i n c r ed i b l e  mus i c  t h a t  was  t ry i n g  t o  

b o o t s t r a p  a u n iversa l  s o u n d .  And  i t  worked . I l ook  a t  t h a t  w h o l e  s t ra i n  

o f  m u s i c ,  from C o l t r a n e  through  to  S u n  R a ,  th rough  t o  A l i c e  C o l tra n e .  A 

w h o l e  k i n d  o f  h o l i n es s  through  v o l u m e ,  a h o l y  a m p l i fi c a t i o n .  

" T h e  rea son  I d o n ' t  t a l k  a b o u t  the  l i terary  i s  t h a t  there ' s  j u s t  n o  n e e d  t o ,  

what  w i th t h i n k i n g  a b o u t  a m p l i fi c a t i o n  a n d  the  s e n s o r y  e n v i r o n m e n t  o f  

a m p l i fi c a t i o n ,  o f  l o u d n e s s  i n  i t s e l f , t h e  s e n s o ry i m pa c t  o f  v o l u m e ,  t h e  

sensory i m pac t  o f  repe t i t i o n ,  of  broad c a s t i n g ,  a l l  t h e s e  t h i n g s .  There ' s  s o  

m u c h  to  ta l k  a b o u t ,  j u s t  a t  t h e  l e v e l  o f  v o l u m e ,  o f  pres s u r e .  There ' s  a 

' way i n  w h i c h  you c a n  d i re c t l y  c o n n ect  t h o s e  w i th  every t h i n g  e l s e .  You 

can ta l k  about  the  a u d i o - s o c i a l  and i m m e d i a t e l y  you 've con nected  the 

sound to  everyt h i n g  e lse ;  the  l i te ra ry just  never  rea l l y  seems to a p p e a r ,  

e x c e p t  a s  d i ffe rent  k i n d s  o f  S o n i c  F i c t i o n .  I n  w h i c h  case ,  prec i s e l y  

because  they ' re o n  record no t  i n  a b o o k ,  t h e y  d o n ' t  come o u t  a s  l i terary ,  

they come o u t  a s  more  l i ke the d i fference between rea d i n g  a paper  and 

h e a r i n g  i t  read out  o n  the  news .  You get the  i dea  o f  h e a r i n g  a vo ice  

c o m i n g  a t  you through  va r i o u s  cha n n e l s :  jus t  a s  you never  h e a r  the news 

d i rec t l y ,  you  a l ways  hear  a n  a u d i o  feed ,  you a l ways  h e a r  a vo ice  

tra n s m i t ted through  a w h o l e  se r i e s  o f  o ther  t h i ngs  before i t  ever  gets  to 

you .  Tha t ' s  what h a p p e n s  to fi c t i o n  once i t  gets  on  v i n y l ;  you  hear i t  

through  the  s t u d i o .  So  i t ' s  not l i terary - the  l i terary  does n ' t  work in t h a t  

space  a t  a l l .  S i m u l ta n e o u s l y , there ' s  n o  need f o r  repres e n t a t i o n ,  f o r  t h e  

s i g n i f ier ,  o r  f o r  the tex t ,  o r  f o r  the l a w .  There ' s  n o  need f o r  a n y  o f  t h a t .  

" B u t  o f  course  the  way to i n t roduce  t h e o r y  i s  to rea l i se  the  m u s i c  i s  

theor i s i n g  i ts e l f  q u i te wel l .  For  e x a m p l e ,  there ' s  a concept  I l i ke c a l l ed  

percus s a p e l l a ,  wh ich  i s  perc u s s i o n  a n d  accape l l a  a n d  percu s s a p e l l a  i s  

jus t  the beat s  o n  t h e i r  own .  S o m e  dj though t  u p  a term wh ich  descr i bes  

th i s  s a m p l a d e l i c  a l l oy o f  percu s s i o n  go ing  so lo ,  o f  percu s s i o n  a s  a n  
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accape l l a .  A n d  i t ' s  j u s t  b r i l l i a n t .  S o  I c a n  u s e  t h a t ,  a n d  a s  soon  a s  

m u s i c ' s  i n s t r u m e n t a l ,  t hese  t h i ng s  s u d d e n l y  l o o m  i n t o  s h a p e  a n d  you 

s ta r t  to  u s e  them.  A n d  there ' s  s o  m a n y  concepts  a l ready  ex tant  i n  the  

mus i c  t h a t  a l l  you  need d o  i s  extract  them a n d  u s e  them to b u i l d  t h e  

m a c h i n e  you  want  to b u i l d ,  to u s e  t h e m  a s  par t s  i n  the  g i a n t  connect ion  

m a c h i n e  t h a t  y o u  want  to  b u i l d .  You jus t  hook  a concept  o n  a n d  so lder  i t  

o n t o  the  next  concept  t h a t  y o u  w a n t .  S o  par t  o f  the  who le  d r i v e  i s  very  

m u c h  wr i tten a s  a book  o f  e m ergence .  I t ' s  n o t  a h i s tory  a t  a l l ,  i t ' s  very  

enj o ya b l e  to res i s t  t h e  u rge to  h i s tory ,  bec a u s e ,  e spec ia l l y  i n  B l a c k  

M u s i c ,  t here ' s  a w h o l e  d r i v e  towards  h i s tory a n d  t ra d i t i o n  a n d  

con t i n u i ty ,  a n d  th i s  book  i s  exp l i c i t l y  a b o u t  the  brea ks ,  a b o u t  t h e  

d i scont i n u u m .  M a rs h a l l  M c l u h a n  ta l ks a b o u t  the  twen t i e t h - century 

d i s con t i n u u m .  We l l ,  t h i s  book i s  a l l  a b o u t  the  breaks  a n d  the  c u t s .  

I n h er i t ance  h a s  been  extrem e l y  overstressed i n  i d e a s  o f  B l a c k  M u s i c .  By  

br ing ing  u p  f i r s t  the  mach ine  then second  the  ac tua l  v i n y l ,  a l l  t he  

d i f ferent  q ua l i t i e s  move  between  the  m a c h i ne s ,  a n d  become a s  much  

e ffects  o f  the m a c h i n e s .  S o  t h i s  i s  the  i d e a  t h a t  the  son i c  can  produce  

i d e n t i t i e s  i n  i tse l f. For exa m p l e :  George C l i n ton  i s  b l a ck b u t  the  S tar  

C h i l d  i s  a n  a l i en  a n i m atron i c  f igu re - i t ' s  h a rd to  s a y  w h a t  co lour  the  

S t a r  C h i l d  i s ,  t he  S ta r  C h i l d  i s  p u r e  a n i m a tron i c .  And  par t  o f  the  book  

a l ways  l ooks t h a t  way ,  a lways  l ooks  to see  wh ich  h a l l u c i n a t i o n  t h e  son ic  

engenders  a n d  then  c h a s e s  t h a t .  I never  try  a n d  c o l l a p s e  the  son ic  back  

i n to t h e  soc i a l ,  a n d  prec i s e l y  beca u s e  th i s  i s  s u c h  a n  a l m o s t  u n a n i m o u s  

tendency ,  I ' ve gone  q u i te fa r t h e  o t h e r  w a y ,  I ' ve exaggerated i t  e n t i re l y ,  

When  you  read someone  l i ke S u n  R a ,  S u n  Ra  w o u l d  ta l k  a l o t a b o u t  

cos m i c  m u s i c .  And  I t h i n k  i n  c o s m i c  m u s i c ,  h e  m e a n t  i t  i n  the  sense  o f, 

W h a t  wo u l d  cos m i c  m u s i c  be? I t  wo u l d  be the m u s i c  o f  the  

e l ectromagnet i c  fi e l d ,  the  mus ic  o f  rad i o  tra n s m i s s i o n s ,  say ,  c ro s s i n g  the  

e l ec t romagnet i c  fi e l d .  I t  wou l d  be  the  mus i c  o f  e l ec t r i ca l  d i s t u rbances ,  

the a tmospher i c  cos m i c  d i s turbances  tha t  e x i s t  i n  the  s ky. And  i f  you 

l i s te n  to Sun Ra 's  Astro Black, those  a re exa c t l y  the  sounds he 's  m a k i n g  

w i th  h i s  Moog ,  h e ' s  t u r n i n g  the  Moog  synthes i zer  i n to s o m e t h i n g  l i ke a 

c i r c u i t  wh i ch  can  act  a s  a g i a n t  a l te rna t ing  cu rrent  between the peo p l e  

l i s ten ing ,  t h e  Arkestra a n d  the  c o s m o s  i t s e l f. T h e  M o o g  i s  the  a m p l i f i e r  

tha t  d i rects  current  i n  a n d  o u t .  On  one h a n d ,  there ' s  a very  m a ter i a l  way 

i n  wh i ch  h e  does  th i s  beca use  the ac tu a l  M oogy sounds  a re rea l ly s i m i l a r  

to - i f  n o t  i d e n t i c a l  to - t h e  s o u n d s  o f  t h e  cosmos .  S o  i t ' s  rea l l y  

fa s c i n a t i n g ,  beca use  S u n  R a  often s a i d ,  l i ke ' I  a m  a n  i ns t rument '  a n d  ' t h e  

Arkestra  i s  an  i n s t rumen t ' .  On  one h a n d ,  he  s a i d  the Arkestra  were tone 
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s c i e n t i s t s ,  s o n i c  s c i e n t i s t s ;  o n  the  oth er,  the  Arkestra  were h i s  

ins trum en ts. S o  you get  t h i s  i dea  o f  m u s i c  a s  t h i s  s o n i c  p roduc t ion  c i r c u i t  

t h r o u g h  w h i c h - a s  G i l l e s  D e l e uze was  s a y i n g - m o l ec u l e s  o f  a n e w  

peop le  m a y  be p l anted  here  o r  there .  Tha t ' s  v e r y  much  what  S u n  R a ' s  

d o i n g :  h e ' s  u s i n g  t h e  M oog to p r o d u c e  a new s o n i c  peop l e .  O u t  o f  t h i s  

c i r c u i t ,  h e ' s  u s i n g  i t  to  produce  the  new as t ro -b l ack  A m e r i c a n  o f  the  70s .  

" S o  t h a t ' s  a b s o l u t e l y  w h a t  I do  a l l  a l o n g .  I extend the  s o n i c  outward s ,  

thereby gett i n g  a t  t h i s  fee l i n g  o f  i m po s s i b i l i ty w h i c h  t h i s  m u s i c  o ft e n  

g i v e s  you .  A t  i ts bes t ,  a n y  m u s i c  s h o u l d  s t r i ke you  w i t h  i t s  i m poss i b i l i ty,  

and its comp le te  eva s i o n  o f  the r u l e s  of t ra d i t i o n a l  f ide l i ty to a l i ve 

s o u n d .  And the way to get  a t  the  s t rangeness  o f  m u s i c  - rather  than to 

h a b i t u a l i ze  that m u s i c  via any o ther  kind o f  f i e l d - is to  exaggerate the 

s on ic ,  to  use the  s o n i c  a s  a p robe i n t o  new env i ronment s .  Beca u s e  every 

n ew s o n i c  s e n s a t i o n  that I can m a gn i fy is  s i m u l ta n eous l y  a new sensory 

lifeform.  So there ' s  t h i s  cons tan t  p l a y  between t h e  s o n i c  a n d  the s e n s o ry, 

w h i c h  become the s a m e  t h i n g  o fte n .  I t ' s  p a r t l y  a s h i ft between sca l e s .  

Often you can  o p e n  t h e  s c a l e  a n d  the  s o u n d  rea l l y  w i d e  a n d  t h e n  y o u  

d i sappear  i n to a s o u n d .  O f t e n  you  c a n  s h u t  the  s ca l e  back u p  a n d  

w i t h d r'aw to l oo k  a t  the  v i n y l ,  o r  w i t h draw to  l ook  a t  the  s l eeves . There ' s  

a cons tan t  te l e scop ing  o f  percept i o n  f rom very c l o s e  a t tent ion  to a 

record to p u l l i n g  back  to l o o k i n g  a t  the  v i n y l .  I t h i n k  t h i s  i s  new a n d  

fre s h .  Beca u s e  v i n y l  i s  o ften i g n o r e d .  The th i ngs  m o s t  i m m e d i a t e l y  

p l e a s u r a b l e  about  b u y i n g  a record a re  t h e  t h i ngs  w h i c h  a re a l ways  

i gnored .  I t ' s  b i zarre .  So by br ing ing  t h a t  to the  fro n t  the  book s h o u l d  be  

wr i t ten  w i t h  a s e n s e  o f  fa m i l i a r i ty .  Peo p l e  w i l l  take  i t  to  the i r  hearts .  The  

book ' s  been des igned to  have  a very ta c t i l e  fee l ,  i n  the  same way that  

your  f ingers  h u n ge r  for a s l eeve .  W h e n  you see a s l eeve that  you  l i ke ,  

your  f ingers  reach towards  i t ,  t hey  can ' t  h e l p  themse lves ,  they  rea l l y  

w a n t  tha t .  I t ' s  q u i te obv i o u s  t h a t  t h i s  i s  w h a t  I ' m  t ry i n g  t o  do - every 

o bjec t  i s  a m a c h i n e  o f  s u bj e c t i v i ty .  The record p l ayer  i s ,  t he  record is ,  the 

book is .  I s i m p l y  want m y  book to becom e  a m a c h i n e  for p roduc ing  

s u bjec t i v i ty .  I t  shou ld  be a mach ine  for p u t t i n g  mus i c  together .  

" I n  the  l a s t  t e n ,  20  years , there ' s  been  n o  gap  between sc ience ,  a r t  a n d  

m u s i c ,  t hey  a l l  fo rm the  s a m e  t h i n g .  I t ' s  s i m p l y  t h a t  a t  a n y  o n e  t i m e  

t h i ngs  tend  to be  b l ocked ,  a n d  w h e n  you  have  m o m e n t s  o f  rhyt h m i c  

psyched e l i a ,  i t ' s  ea sy  to see  w h a t c a n  be d i s l odged a n d  brought  o u t  a n d  

m a d e  i n to c o n n e c t i o n  m a c h i n e s  w i t h  o t h e r  t h i n g s .  A n d  o t h e r  t i m e s ,  
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t h i ngs  se i ze  u p .  Breakbea t h a s  opened  v a r i o u s  re t roa c t i ve  chap ter s .  

S i m i l a r l y  t h e  b reakdown o f  t h e  l on g h e l d  n o t i o n  t h a t  Tec h n o ' s  o r i g i n  

p o i n t  i s  K ra ftwerk m e a n s  t h a t  peop l e  c a n  z i p  be tween  the  70s  a n d  the  

9 0 s  i n  a m u c h  f reer  way ,  move be tween  K ra u t rock ,  say ,  a n d  H e r b i e  

H a ncock .  There ' s  a cer ta i n  o p e n n e s s  i n  m u s i c .  

" T h e  k e y  t h i n g  to d o  now i s  to m o v e  i n to a new f i e l d .  I ' ve s t o p p e d  c a l l i n g  

myse l f  a wr i te r :  for t h e  book I ' m  j u s t  g o i n g  to c a l l  m y s e l f  a concept  

e n g i neer .  That  m a ke s  the  who le  th ing  m u c h  fre s h e r ,  m u c h  more  e x c i t i n g  

a n d  m u c h  l e s s  known a b o u t .  Beca u s e  t h a t ' s  w h a t  I ' m rea l l y  d o i n g .  I ' m  

e n g i n ee r i n g ,  gra s p i n g  fi c t i o n s ,  gra s p i n g  conce p t s ,  gra s p i n g  h a l l uc i n a t i o n s  

from m y  own a r e a  a n d  t ra n s l a t i n g  t h e m  i n to a n o ther  o n e ,  m i x i ng t h e m ,  

a n d  s e e i n g  where we go w i th  t h e m .  I u s e  t h e s e  d i fferen t concepts  to  

probe new a r e a s  o f  exper ience ,  to  a n t i c i p a te a n d  fa s t forward  d i fferent  

e x p l o r a t i o n s  in to  new f ie lds  o f  percep t i o n s  wh ich  a re a l wa y s  there ,  b u t  

whose  s t r e n g t h  l i e s  i n  t h a t  they  d o n ' t  e x i s t  i n  t ra d i t i o n a l  m a i n s tream 

term s .  Tra d i t i o n a l  m a i n s tream terms  are  s t i l l  c o m p l e t e l y  b o u n d  u p  w i th  

the  l i tera ry, a n d  t h e  2 c u l tu res  - a n d  thank  G o d  for  t h a t ,  beca u s e  tha t  

means  t h a t  they  can ' t  get  i n  on  what ' s  go i n g  o n .  W h i c h  i s  jus t  t h i s  

s u d d e n  g l a nce  a t  the  e n d  o f  the  c e n t u ry .  I ' ve  renamed  a l l  t h e  

i n s t r u m e n t s :  I ' ve renamed  t h e  s y n t h e s i zer  t h e  Sonot ro n .  l a n n i s  X e n a k i s  

c a l l e d  t h e  s y n t h e s i z e r  t h e  Sono tron  i n  h i s  b o o k .  T h a t ' s  per fec t  beca u s e  

S o n o t r o n  j u s t  s o u n d s  l i ke a s u p erhero c o m i c ,  s o  a convergence o f  s o u n d  

i n t o  b a l l i s t i c s .  A n d  t h e  d r u m  m a c h i n e  s h o u l d  be renamed  w h a t  i t  a c t u a l l y  

i s :  a r h y t h m  s y n t h e s i zer .  I ca l l  t h i s  p r o b l e m  [ r ]earv iew h e a r i n g .  T h e  d r u m  

m a c h i n e  isn 't a d r u m  m a c h i n e .  I t ' s  p u l ses  a n d  s i g n a l s  s y n t h e s i zed  i n to 

new p u l s e s  a n d  new s i gn a l s .  There are  n o  d r u m s  i n  i t .  Tha t was  a we i rd  

th ing  t h a t  c o n fused  m e  fo r years  and  years ,  un t i l  I worked i t  o u t .  You ' d  

l i s t e n  a n d  they 'd  s o u n d  utterly d i ffe rent  f r o m  d r u m s .  The movement  

f rom fu n k  to d r u m  m a c h i n e s  i s  a n  ex t re m e l y  i n c red i b l e  o n e :  p eo p l e ' s  

w h o l e  rhy th m i c  perc e p t i o n  c h a n ged overn i g h t .  A n d  p e o p l e  o f  course  

pre tended  t h a t  no th i n g  had  happened ,  b u t  i t  was  a major  s h i ft ,  h e a r i n g  

b l ee p s  a n d  s i gn a l s  a n d  d i fferen t k i n d s  o f  a l tern a t i n g  c u r r e n t  a s  s o u n d . I t  

was  a h u ge s h i ft .  I n  a s i m i l a r  s e n s e  E d g a r d  V a r e s e  ca l l ed t h e  d r u m  

m a c h i n e  a rhyth m s y n t h e s i zer .  a n d  that ' s a good way  to d e s c r i be i t .  S o  
a l l  t h o s e  k i n d  o f  t h i n g s ,  a l l  t h o s e  concept s ,  m a ke a s e n s e  t h a t  t h e  

m a i n s tream i s  j u s t  c o m p l e t e l y  i n c a p a b l e  o f  rea l l y  gra s p i n g  a t  a l l .  

"There rea l l y  i s  a sensory i n v o l u t i o n  away from trad i t i o n s ,  a n d  from 
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wha tever the d i v i s i o n s  o f  a r t  a s  sup posed t o  be .  I t ' s  very much  l i ke S a d i e  

P l a n t  s a y s ,  i t ' s  n o t  h igh  or  low ,  i t ' s  j u s t  comp lex ,  b e c a u s e  i t  has  so many  

trave l l i n g  a n d  s p i ra l l i ng  a rms  that  you  c a n  hook onto .  Th i s  i s  why when  

the Amer i cans  l ament  about  the  v i r tu a l i z a t ion  o f  the  body ,  i t  j u s t  seems 

b i za rre ,  because i t  fee l s  l i ke we ' re  do ing  the  oppos i te ,  i t  fee l s  l i ke we ' re  

j u s t  begi n n i n g  on  t h i s  journey  i n to the cen tre o f  our  senses .  I t  seems the 

oppos i te :  sc ience a l ways means a hypersensoriness. Tra d i t i o n a l  sc ience  

s t i l l  means  a dep le t ion ,  co ld  s c i en t i s t s ,  ex t reme l og ic  a n d  a l l  these  corny 

c l i ches .  Bu t  i n  m u s i c a l  terms ,  sc ience  i s  the  oppos i te ,  sc ience  i s  

i n t e n s i fi c a t i o n ,  m o re s e n s a t i o n .  S c i e n ce i s  rhythm i n t e n s i f i e d ,  rhythm 

estranged .  And  tha t ' s  how a who le  genera t ion  unders tands  sc ience .  Then 

what  they mean  by abstract  i s  sensat ions  so new there i s n ' t  yet  a l a nguage 

fo r them .  So the shor thand  i s  to j u s t  ca l l  i t  abs t ract .  There ' s  a who le  

genera t i o n  who ' re  grown used to t h i n k i n g  o f  sensory emot ions  w i t h o u t  

h a v i n g  a l a n guage f o r  them yet .  Rhyth m i c  psyched e l i a ' s  the  psyched e l i c  

aspect  o f  a n y  p a r t i c u l a r  s c e n e .  So i t  c o u l d  be a ny th ing :  from H o u s e  t o  

tra nce ,  to Breakbeat  to j a z z ,  i t  cou l d  be a n y  s c e n e  - b u t  I ' m  i n terested i n  

t h e  rhyth m i c  psyched e l i a  aspect  o f  each scene ,  n o t  the scene  i tse l f . I ' m  

i n terested i n  the  po in t s  o f  m a x i m u m  rhyth m i c  hyperd e l i a ,  t h a t ' s  w h a t  I ' m  

rea l l y  i n terested i n .  S o  i t  cou l d  be  a n y  o f  these . . .  

" Pos tmode r n i s m  doesn ' t  m e a n  a n y t h i n g  i n  m u s i c  a t  a l l .  I t  d o es n ' t  m e a n  

anything. I t  h a s n ' t  m e a n t  a n y th i n g  s i nce  a t  l e a s t  ' 6 8 ,  when  t h e  f i r s t  

Vers i o n s  s t a r t e d  co m i ng o u t  o f  j a m a i ca . As  soon  a s  you had  t h e  

p a r t i c u l a r  s o c i a l  cond i t i o n  o f  n o  c o p y r i g h t ,  t h i s  1 9 t h - ce n tu ry c o p y r i g h t  

was  a l ready  gone ,  i n s ta n t l y  you  h a d  t h e  freed o m  to  re p l i ca t e ,  t o  

reco m b i n a t e .  That  e n co u raged a W i l d s t y l e  o f  rhyth m s  w h i c h  wou l d  

a t t a c h  t h e m s e l v e s  a n d  rec o m b i n a t e .  A n d  a s  s o o n  a s  you h a d  t h a t ,  t h a t ' s  

pos tmod e r n i s m  acco m p l i s hed a n d  d o n e  w i t h ,  r i g h t  t h e n  i n  ' 6 8 .  Ever  

s i nce  then  by d e fi n i t i o n  y o u ' v e  h a d  pos tmodern i s m  a n d  i t  h a s n ' t  been  

a n y  b i g  dea l a t  a l l ,  i t ' s  j u s t  a l re a d y  been accom p l i s h e d .  For  i n s ta n c e .  

Wa l t e r  Benj a m i n ' s  t rad i t i o n a l  ' T h e  W o r k  o f  A r t  i n  the  A g e  o f  M echa n i c a l  

Reprod u c t i o n ' :  t h i s  a r g u m e n t  d o es n ' t  w o r k  a n y  more - because  o n e  o f  

Benj a m i n ' s  m a i n  p o i n ts [o r  the  o n e  h i s  a d m i rers  u s e  over a n d  over  aga i n ]  

i s  t h a t  i n  t h e  Age o f  M echa n i c a l  R e p rod u c t i o n  there ' s  n o  a u ra l e ft ,  the  

s i n g l e ,  u n i q u e  a u ra h a s  gone .  B u t  o f  c o u rs e  a s  soon  a s  you  have  the  

d u b p l a t e  then  t h a t ' s  a l l  gone  o u t  o f  the  w i n dow .  The dub  p la te  i s  where  

you 've  got  the  reprod u c t i v e  process ,  t h e  mec h a n i c a l  p rocess  o f  pres s i n g  

v i n y l  o n t o  the  p l a te t h a t ' s  b e i n g  p l a yed , a n d  s u d d e n l y  i n  the  m i d d l e  o f  
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tha t  you 've  got  the  o n e - o ff re m i x ,  you 've  got  the  t rack  t h a t  there ' s  o n l y  

o n e  o f  i n  the  w o r l d ,  b u t  i t ' s  n o t  a n  o r i g i n a l ,  i t ' s  a copy ,  a t h i rd copy .  S o  

you 've  go t  t h i s  t h i n g  t h a t ' s  never  s u pposed to e x i s t  i n  B e nj a m i n ' s  wor l d :  

you 've  g o t  t h e  o n e - o ff copy ,  you 've  g o t  t h e  o n e - o ff f i fth rem i x ,  you 've  

got  t h e  o n e - o ff t e n t h  r e m i x ,  you 've  go t  the  o n e - o ff twe n t i e t h  rem ix .  

There ' s  o n l y  o n e  o f  i t .  S o  the  dubp la te  m e a n s  t h a t  t h e  w h o l e  i d e a  o f  the  

a u ra be ing  over  d o e s n ' t  m a ke a n y  s e n s e ,  because  t h e  a u r a  i s  reborn i n  

the  m i d d l e  o f  the  i n d u s t r i a l  reprod u c t i o n .  H e n c e  the  jung le  a c c e l e ra t i o n ,  

t he  i n t e n s i fi c a t i o n  o f  the  d u b  p l a t e ;  the  d u b  p l a t e  i s  reborn a s  t h i s  M u s i c  

o f  t h e  F u t u r e .  Yo u ' re h e a r i n g  m u s i c  t h a t  won ' t  be o n  t h e  s t reets  t i l l  ten  

months ,  1 1  m o n t h s  l a ter ,  i m me d i a t e l y  th i s  g a p  opens  u p  between you a n d  

now i n  1 9 9 6 :  you s u d d e n l y  i m a g i n e  yourse l f  i n  '97 ,  g o i n g  ' W h e r e  w i l l  I be  

when  I buy  th i s? '  - a n d  o f  course  you  never  w i l l ,  b u t  l i s t e n i n g  to a d u b  

p l a te d o e s  t h i s  l i t t l e  proj e c t i o n  o n  y o u .  Y o u  fe e l  yourse l f  1 8  m o n t h s  

a h e a d ,  you  l i te ra l l y  fee l  a h e a d ,  you ' re  on a p l a n e  o f  a c c e l e ra t i o n ,  y o u ' re 

m o v i n g  fa s ter  t h a n  you a re .  So for t h a t  reason a l o n e  pos tmodern i s m  j u s t  

h a s n ' t  e x i s te d  a n d  a s  soon  a s  y o u  have  a s t a t e  o f  r e m i x o l ogy - we l l ,  

w h a t  h a p p e ned i s  t h a t  r e m i x o l ogy got  h e l d  u p  i n  d i fferent  a r e a s .  I n  j a zz ,  

fo r i n s t a n c e ,  you h a d  A l i ce  C o l t rane  rem i x i n g  john Co l t rane ,  b u t  j azz 

t ra d i t i o n  hated t h i s  and s a i d  i t  was  b l a sphemy .  You had t h e  Beach Boys 

rem i x i n g  t h e i r  s t u ff and i t  b e i n g  re fu s e d .  So  in the  m aj o r  corpora t i o n s  

rem i x o l ogy was  a l ways  s t o p p e d ,  a n d  i n  j a m a i ca r e m i x o l ogy j u s t  beca m e  

the  i m m ed i a t e s ta te  o f  p l ay ,  f i r s t  o f  a l l  because  i t ' s  s i m u l ta n e o u s l y  

hyperpredatory a s  we l l ,  i t  a l lows  a k i n d  o f  agg lomera t i o n  o f  rhyth m s ,  a 

r u t h l es s n e s s  o f  rhy thms ,  a break  war ,  w h a t  j u n g l e  producer  A n d y  C c a l l s  

a break  w a r .  Peo p l e  b i d  f o r  breaks ,  o r  j u s t  s t e a l  t h e m .  There ' s  t h i s  w i l d  

fro n t i er ,  t h i s  w i l d  break  w a r  g o i n g  o n ,  rhythms  j u s t  go i n g  m a d .  So  w e ' r e  

fa r b e y o n d  pos tmodern i s m  here ,  a n d  i m m e d i a t e l y  a l l  t he  t ra d i t i o n a l  

a rguments  d r o p  o u t  o f  t h e  w i n d ow. The  i d e a  o f  e x h a u s t i o n ,  for e xa m p l e  

t h a t ' s  j u s t  g o n e ,  because  m u s i c  does n ' t  w o r k  i n  t h a t  w a y .  I t ' s  a l ready  a 

gene  poo l ,  s o  i t ' s  n o t  g o i n g  to e x h a u s t  i t s e l f. 

"And  t h e n  a w h o l e  s e r i e s  o f  t h i ngs  - t h e  i dea  o f  q u o t a t i o n  a n d  c i t a t i o n ,  

the  i d e a  o f  i r o n i c  d i s ta nce ,  t h a t  does n ' t  work ,  t h a t ' s  f a r  t o o  l i terary .  

That  a s s u m e s  a d i s ta n c e  w h i c h  by  d e fi n i t i o n  v o l u m e  overc o m e s .  There  i s  

n o  d i s t a n c e  wi th  v o l u m e ,  you ' re  swa l l owed u p  by s o u n d .  There ' s  n o  

roo m ,  you  can ' t  be  i r o n i c  i f  y o u ' r e  b e i n g  swa l l owed by v o l u m e ,  a n d  

v o l u m e  i s  overwh e l m i n g  y o u .  I t ' s  i m p o s s i b l e  to s t a y  i r o n i c ,  so  a l l  t h e  

i m p l i ca t i o n s  o f  pos tmodern i s m  go  o u t  o f  t h e  w i n d o w .  N o t  o n l y  i s  i t  the  
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l i terary  t h a t ' s  u s e l e s s ,  all t ra d i t i o n a l  theory  i s  p o i n t l e s s .  A l l  t h a t  works  

i s  t he  son ic  p l us the  m a c h i n e  t h a t  you ' re  b u i l d i ng .  So  you can  br ing back 

a n y  o f  these  p a r t i c u l a r  theore t i ca l  too l s  i f  you l i ke ,  b u t  they  better  

work .  A n d  the  way  you can  tes t  them o u t  i s  to ac tu a l l y  p lay  the record s .  

Tha t ' s  h o w  y o u  test  i f  m y  book  works ,  beca use  I w a n t  i t  t o  be  a m a c h i n e .  

W h e n  I s ay  works .  I m e a n  I w a n t  i t  to  e n g i n e e r  a k i n d  o f  sensory  

a l tera t i o n ,  some  k i n d  o f  perceptu a l  d i s tu rbance .  I th ink  I ' d rea l l y l i ke 

tha t  very m u c h ,  beca use  even a t i n y  sens ory d i s turbance  i s  enough  to 

send out a s i g n a l  w h i c h  can get  t ra n s m i t ted .  

" I  t h i n k  the  c o m b i n a t i o n  o f  the d j  a n d  the  wr i ter  m a kes a l o t  o f  sense .  I 

t h i n k  t h a t  both  a re d i f ferent  k i n d s  o f  rem i x o l ogy a t  work ,  a n d  t h a t  a l l  

we ' re  rea l l y d o i n g  i s  b r i n g i n g  wr i t i n g  a n d  p u t t i n g  i t  on to  the  second deck  

a n d  j u s t  acce l er a t i n g  i t  a s  m u c h  a s  a record . I t h ink  because  s o  much  

t ra d i t i o n a l  B r i t  prose  i s  s o  m a tey,  a n d  s o  b lok i sh ,  a n d  so  b l u ff a n d  n o ­

n o n s e n s e ,  t h a t  encourages  me  i n  a l ways  g o i n g  f o r  the  i m poss i b l e ,  w h i c h  

can  be  reg i s tered a s  w h a t  t h e  fu ture  fee l s  l i ke a s  s e n s a t i o n .  T h a t ' s  w h y  

the k e y  t h i ngs  i n  t h i s  book a re M c l u h a n  a n d  B a l l a r d ,  the  guys  I was  

.rea d i n g  througho u t .  McLuhan ' s  fa mous  l i nes  a b o u t  t h e  human  b e i n g  t h e  

sex orga n s  f o r  the  m a c h i n e  w o r l d ,  those  l i nes  are  cruc i a l .  The  Kra ftwerk  

c h a pter  i s  a l l  about  K r a ftwerk a s  t h e  sex  orga n s  o f  the  syn thes i ze r .  

"The w h o l e  ser ies  o f  t h i ngs  a b o u t  a c c i d e n t s ,  a b o u t  b u g s ,  a b o u t  t h e  

p r o d u c e r  b e i n g  someone  w h o  c a n  n u r t u re a bug ,  w h o  c a n  b r e e d  a bug .  

S i m u l ta n e o u s l y  m o s t  o f  the  key  m u s i cs have  been  a c c i d e n t s ,  t hey 've  

been formed through  e r ror s .  They ' re  s o ftware e r ror s  i n  the  m a c h i n e ' s  

progra m m i n g ,  a n d  t h e y  fo rm t h e s e  s o u n d s  - a n d  the  producer ' s  taken 

these  sounds  and n u rtured  th i s  error ,  b u i l t  on  th i s  m i s take ,  and i f  you  

grab  a m i s t a ke you 've  got  a new aud io  l i fe fo r m .  I t ' s  q u i te c o m m o n : back  

w i th  C a n  i n  t h e  70s ,  H o l ger  Czukay  was  say ing  mach ines  have  a l i fe fo r m ,  

repet i t i o n  i s  the  l i fe o f  m a c h i n e s .  S o  t h e r e ' s  a w h o l e  t h i n g  a b o u t  

m a c h i n e  l i fe tha t  a l ready  e x i s t s  w i t h  m u s i c i a n s  a n yway .  Producers  h a v e  

already s ta rted work i n g  o u t  a theory o f  m a c h i n e  l i fe .  As  soon  a s  you  

l o o k  a t  w h a t  they 've  been s a y i n g - m a g n i fy i t ,  a n d  s ta r t  to  use  i t - you  

rea l i se tha t  there ' s  t h i s  se r i e s  o f  S o n i c  F i c t ions  a n d  s c i e n t i f i c  

fa b u l a t i o n s .  a l l  o f  w h i ch I j u s t  ca l l  S o n i c  F i c t ions .  There ' s  20  years  o f  

specu l a t i o n  o n  the  mach ine  a s  a l i fe form .  There ' s  20 years  o f  mus i c  a s  

c o s m i c  f i e l d s ,  s o  w h a t  I ' m  d o i n g  i s  u s i n g  t h i s  s t u ff ,  a c t i v a t i n g  i t ,  

s w i t c h i n g  i t  o n .  T h a t  way the  w h o l e  book  fee l s  a l i v e :  by u s i n g  a l o t  o f  
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producers  w h o  a r e  l i v i n g  n o w  a n d  c o n n e c t i n g  them u p  t o  ones  i n  the  

p a s t ,  y o u  sw i tch o n  t h e  son ic ,  you  sw i tc h  o n  a w h o l e  son ic  reg i s ter ,  a 

w h o l e  u n o ff i c i a l  reg i s ter .  N obody q u o tes  Lee Perry a s  a n  a u t h o r i ty ,  i t ' s  

a l ways  the  grote s q u e  t h i n g  o f  H e i d egger a n d  then  G e o rge C l i n t o n ,  i t ' s  

n e ver t h e  o t h e r  way arou n d .  B u t  i t  w a s  C l i n to n  t h a t  c a m e  u p  w i th 

m i xa d e l i c s :  the theory of m i x o l ogy a s  a psyched e l i a ,  the  t h eory o f  the  

m i x i n g  desk  a s  a psychede l i a .  I n  1 979 ,  there  i t  i s ,  m i x a d e l i c s .  T h a t ' s  h i s  

concept :  he  thought  o f  a psychede l i a  o f  t h e  m i x i n g  desk .  So  y o u  d o n ' t  

need a n y  H e i d egger ,  beca u s e  C l i n t o n ' s  a l ready theoret i ca l .  S o  w h a t  I ' ve 

done is extract  these concepts  and set them to work:  they work beca u s e  

they ' re  t i ed  to records .  And  t h a t ' s  beca u s e  the  v e c t o r  t h a t  a l o t  o f  t h i s  

w o r k s  o n  i s  the  record p l a yer .  I t ' s  the  h a b i t u a l n e s s ,  you  have  to l o o k  a t  

y o u rs e l f  a s  a m a c h i n e  progra m m e d ,  a s  a b i o c o m p u ter  progra m m e d  b y  t h e  

d e c k s .  The m o t i o n s  you  have  to m a ke to  p u t  a need l e  o n t o  the  record a s  

t h e  f l i g h t  o f  t h e  s t y l u s  takes  across  t h e  groove : t h i n k  o f  t h e  h u n d reds  o f  

t h o u s a n d s  o f  t i m e s  t h a t  y o u ' v e  m a d e  t h a t  m o t i o n ,  t h e  h a b i t u a l n e s s  o f  

p u t t i n g  i t  o n .  H e r e ' s  a w a y  to s e e  t h i s  very c l e a r l y ,  f o r  i n s tance :  when  

y o u ' re l i s ten i n g  to a rare groove  o r i g i n a l ,  s a y  there ' s  a track y o u  know 

rea l l y  we l l ,  a n d  you ' re l i s te n i n g  for  t h e  f i r s t  t i m e  to the  o r i g i n a l  o f  i t .  

You sudden ly  rea l i s e  t h a t  the  b i t  y o u  kno w  i s  on ly  a t i ny  b i t ,  j u s t  l i ke a 

3 - second  b i t ,  a n d  then  the  record j u s t  p l u nge s ,  u s ua l l y ,  i n to a 

d i s a p po i n t i n g  m e d i ocr i ty ,  b e fore t h e  next  s o u n d  t h a t  y o u  recogn ize  

comes  u p .  a n d  then  i t  p l u nges  a ga i n ,  before  t h e  next  b i t  comes  up .  

Somet imes  w i th Par l i a m e n t  tracks  y o u  can  h e a r  a b o u t  5 o f  these  i n  the  

f i r s t  2 m i n u te s ,  a n d  these  b i t s ,  they  recogn i ze  y o u ,  beca u s e  w h a t  they ' re  

do ing  i s  recogn i z i n g  your  h a b i t u a l n e s s  i n  pu t t ing  them on .  W h e n  y o u  

h e a r  a s o u n d ,  you  have  a m e m o ry fl a s h ,  b u t  y o u  a l m o s t  have  a m u s c u l a r  

m e m o ry,  y o u  re m e m ber  t h e  t i m e s  y o u  d a n ced t o  i t .  You d o n ' t  j u s t  

remember  t h e  t i m e s  y o u  d a n ced t o  i t ,  y o u  remember  t h e  t i m e s  y o u  bent  

over  to p u t  the  n eed l e  o n  the  record  to p l a y  t h a t  b i t .  S o m e t i m e s  y o u  

l ove tha t  b i t  so  m u c h .  you  even r e m e m b e r  go i n g  o v e r  a n d  o v e r  a n d  over 

that  b i t  a ga i n .  So when you hear  th a t  sound tha t  you love ,  when you 

h e a r  the  recogn i z a b l e  s a m p l e  i n  the  m i d d l e  o f  a l i en sound .  t h a t  sound i s  

recogn i z i n g  your  h a b i t u a l n e s s ,  a n d  i t ' s  rea l l y  i ncred i b l e ,  y o u  s u d d e n l y  

g e t  a g l i m p s e  o f  yourse l f  a s  a h a b i t fo r m ,  a s  a h a b i t formed b e i n g ,  a 

process  o f  h a b i t  form a t i o n .  You s u d d e n l y  see yourse l f  over  the  years ,  

how y o u  l oved th i s  record . I t ' s  i n c re d i b l e ,  t h e  s o u n d  takes  a p i c t u re o f  

y o u r  hab i t s ;  i t  snaps  y o u r  hab i t s .  And  you  sudden ly  see  i t  very c l e a r l y .  

H o w  m a n y  t i m es h a ve I p u t  t h a t  on?  T h a t ' s  w h a t  I w a n t  to g e t  a t .  These  
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a re new sensa t i o n s  w h i c h  have  never  e x i s ted before ,  t h a t  fee l i n g  o f  

b e i n g  recogn i zed  by s o u n d .  Th a t ' s  new ,  i t  h a s n ' t  h a p pened before .  By  

d e fi n i t i o n ,  i t  could on ly  h a p p en i n  the  s a m p l a d e l i c  gener a t i o n ;  by  

d e fi n i t i o n  i t  cou ld  o n l y  ha ppen  to p e o p l e  who  l i s ten  to s a m p l a d e l i c  

m u s i c .  A n d  those  k i n d  o f  t h i n gs j u s t  haven ' t  been wr i t ten  a b o u t ,  they  

haven ' t  even  been c a p t u red yet .  

" S o  by exten d i n g  the  son i c  fu r ther  a n d  fur ther ,  I 'm  on the  hunt ,  I ' m  

c h a s i n g  for ,  I ' m  t ry ing  t o  f i nd  o u t  new perce p t i o n s :  percep t ions  t h a t  have 

a l ways  been there ,  b u t  haven ' t  yet  been grasped a n d  haven ' t  yet  been 

. connected to a n y t h i n g  e l se  yet .  I t ' s  th i s  e x p l o r a t i o n  in to  the u n known .  

" B y  now,  I ' ve s topped  say ing  ' B l a c k  c u l tu r e ' .  There ' s  a l ways  been a much  

s t ronger  percept i o n  i n  Amer i ca  o f  b l ack  c u l t u re a n d  t h a t ' s  obv i o u s l y  

p a r t l y  beca use  i t ' s  been c o u n ter -def ined  a ga i n s t  t h e  t rad i t i o n a l  

k n o w l e d ge a pa r t h e i d  s t ruc ture  w h i c h  h a s  b e e n  i n  p l a c e  i n  A m e r i c a .  A n d  

you  c a n  t e l l  a l m o s t  a l l  A m e r i c a n  wr i ters  a re  w o r k i n g  a ga i n s t  t h i s  

k n o w l edge a p a r t h e i d ,  w h i c h  h a s  b e e n  rea l l y  f i r m l y  l a i d  o u t .  A fter  a l l ,  

everybody s h o u l d  know t h a t  m o s t  b l ack  A m e r i c a n s  cou l d n ' t  even get  t o  

a r t  s c h o o l  u n t i l  a b o u t  1 9 6 9 .  T h a t ' s  how severe A m e r i c a n  a p a r t h e i d  w a s ,  

f r o m  the  knowl edge s t ruc ture o n  d o w n .  S o  m o s t  b l a c k  A m e r i c a n s  w r i t e  i n  

a way t h a t  a s s u mes  a u n i f i ed  b l a c k  c u l ture ,  then  g o e s  on  to  e x p l a i n  the  

d i s s e n s i o n s  be tween  i t ,  o r  n o t  to .  B u t  s i t t i n g  h e re i n  Eng l and ,  i n  London ,  

i t ' s  m u c h  h a rd e r  fo r me  t o  even  a s s u m e  a u n i fi e d  any th ing ,  l e t  a l on e  a 

u n i fi e d  b l a c k  c u l tu re .  I tend  to s t a r t  from the  o p p o s i te .  I t end  to t h i n k  o f  

t h i ngs  m o r e  free fl o a t i ng ,  a n d  t h e r e ' s  v a r i o u s  s t r a n ge a t t ractors  t ry i n g  t o  

agg lomera te  t h i ngs ,  t here ' s  v a r i o u s  i ne r t i a - p rod u c i n g  fo rces  w h i c h  a r e  

t ry i n g  to centre ,  a n d  t ry i n g  t o  a t t rac t  m a ter i a l  t o  b l a c k  c u l tu re ,  pe t r i fy 

i t ,  s o l i d i fy i t ,  reterr i t o r i a l i ze  i t ,  a n d  t h e n  u s u a l l y  t h i s  gets  c a l l ed 

t ra d i t i o n ,  or i t  gets  ca l l ed h i s tory .  

" I  l o o k  a t  b l ack  c u l t ure  much  more  a s  a se r i e s  o f  m a t e r i a l  tha t ' s  been  

agg lomerated on  o n e  hand ,  a n d  on  the  o ther ,  i t ' s  m u c h  more  l i ke  a ser ie s  

o f  tech n i q u e s .  A l o t  o f  the  producers  a n d  eng i neers  I t a l k  a b o u t  see  

themse lves  a s  s c i e n t i s t s  o r  tech n i c i a n s .  I t end  to th ink  o f  b l ack  c u l ture  

t h e n  a s  a n  i n s t r u m e n t  o r  a n  e n v i r o n m e n t  that  they 've in ven ted. I ' m very  

much l o o k i n g  in to  the  s y n t h e s i z i n g s ,  l o o k i n g  in to  new b l a c k  s y n t h e t i c  

vers i o n s .  I c a n  n e v e r  t h i n k  o f  a u n i fi e d  b l a c k  c u l t u re  o u t  o f  w h i c h  

every t h i n g  comes . T o  m e  everyth i n g  now l ooks  l i ke i t ' s  s y n t h e s i z e d .  
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There ' s  o bv i o u s l y  s t u ff t h a t ' s  been  a r o u n d  l o n g  enough  so t h a t  i t  fee l s  

s o l i d i fi e d ,  c a l c i fi e d ,  b u t  a c tu a l l y  i t ' s  a l l  s y n t h e s i z e d .  Because  I ' m  l o o k i n g  

a t  emergences ,  a n d  by d e fi n i t i o n  t h e y ' r e  g o i n g  to be rea l l y  s y n t h e t i c ,  

l i ke Tec h n o .  B e c a u s e  I b r i n g  t h e  m a c h i n e  i n to i t .  I t  m a ke s  t h i ngs  m u c h  

more  c o m p l ex beca u s e  i ns tead  o f  t a l k i n g  a b o u t  b l a c k  c u l tu r e ,  I ' l l  ta l k  for 

i n s t a n c e  a lot a b o u t  G h a n a i a n  d r u m  c h o i r s ,  o r  t a l k  a lot a b o u t  the 

A fr i c a n  p o l yrhyth m i c  e n g i n e ,  the po ly rhyt h m i c  p e rc u s s i o n  e n g i n e .  A n d  

those  w i l l  b e  v e r y  p a r t i c u l a r  A fr i c a n  t ra i t s .  S o u n d  i s  a s e n sory  

tec h n o l ogy ,  s o  I ta l k  a l o t  a b o u t  b lack  tech n o l og i e s .  They ' re  m a c h i n e s  -

a n d  i f  w e ' r e  t a l k i n g  a b o u t  1 9 t h  or 1 8 t h  c e n t u ry A fr i c a ,  t hen  t h e y ' d  b e  

m a c h i n e s  b u i l t  a l o n g  t i m e  ago  a n d  p a s s e d  d o w n .  B u t  i n  the  p r e s e n t ,  i t ' s  

m o re l i ke b l a c k  c u l ture  i s  t h i s  s e r i e s  o f  m a c h i n e s  b u i l t  h e r e  a n d  there .  

The d u b  p l a te  was  o n e ,  bu i l t  i n  j a m a i c a .  The  Breakbe a t  was  a n o t h e r ,  

b u i l t  i n  New York .  

" I  h a v e n ' t  yet  p u l l e d  back  to m a ke c o m m a n d i n g  s t a t e m e n t s  about  what  i t  

i s  i n  b l a c k  c u l ture  t h a t  produces  these  k i n d  o f  s y n t h e t i c  tec h n o l og i e s .  I 
haven ' t  yet been  a b l e  to p u l l  back  a s t r a t u m  to the  b i g  w h a t - i f  q u e s t i o n .  

A n d  t h a t ' s  p r o b a b l y  beca u s e  I d o n ' t  t h i n k  i t  rea l l y  e x i s t s ,  beca u s e  I ' m  so  

consumed a n d  a m azed  b y  t h e  tee m i n g  var i e ty a t  the  o ther  e n d  o f  t h e  

te l escope  tha t  I c a n ' t  p u l l  back  to see  the  v i e w .  Proba b l y  beca u s e  I 

d i s t r u s t  t h e  i d e a  tha t  t h e re ' s  v i e w s ,  b u t  i t  w o u l d  be more  l i ke a s h i ft i n  

tempo o r  sca l e .  So  s h i ft i n g  t o  a h o r i z o n  v i e w  then  s w i t c h i n g  back .  B u t  i t  

c o u l d  b e  t h a t ,  o n e  l a rge t h i n g  G reg  used  t o  s a y  w h i c h  worked rea l l y  we l l ,  

w a s  tha t  t h e  M i d d l e  Passage ,  o u t  o f  A fr i c a  i n to A m e r i c a ,  fo rced c u l ture  

to become i m m e d i a te l y  m e n ta l .  A l l  o f  the  o t h e r  t h i ngs  were by d e fi n i t i o n  

l e ft b e h i n d ,  l e ft r u i n e d :  a r c h i tec ture ,  every t h i n g  e l s e .  So  c u l t u re 

i m m e d i a t e l y  became  m e n ta l ,  i m m e d i a t e l y  beca m e  demater i a l i z e d .  S o  o r a l  

c u l t u re i s  a l l  t he  t h i ngs  you c a r r y  i n  your  h e a d ,  a n d  t h a t ' s  i t. A n d  then  i t  

has  to be remater i a l i z e d ,  f i r s t  t h r o u g h  h i t t i n g  the  h a n d s ,  o r  t h r o u g h  the  

m o u t h .  I t  h a d  to be p a s s e d  on  aga i n ,  a n d  r e i n v ented  a l l  over  aga i n .  So 

there ' s  that  w h o l e  s t ra i n .  And  there ' s  the key t h i n g  w h i c h  drew m e  i n t o  

a l l  t h i s :  t he  i dea  o f  a l i en a b d u c t i o n ,  t he  i dea  o f  s l avery as  a n  a l i e n  

a b d u c t i o n  w h i c h  m e a n s  t h a t  we 've  a l l  been  l i v i n g  i n  a n  a l i e n - n a t i o n  

s i nce  the  1 8 th c e n t u ry .  A n d  I d e fi n i t e l y  agree w i t h  t h a t ,  I d e fi n i te l y  u s e  

t h a t  a l o t .  The m u t a t i o n  o f  A f r i can  m a l e  a n d  fem a l e  s l aves  i n  the  1 8 t h  

cen tury i n to w h a t  b e c a m e  n e g r o ,  a n d  i n to the  e n t i re s e r i e s  o f  h u m a n s  

t h a t  w e r e  d e s i gn e d  i n  A m e r i c a .  That  w h o l e  p r o c e s s ,  t he  k e y  t h i n g  beh i n d  

i t  a l l  i s  t h a t  i n  A m e r i c a  n o n e  o f  t h e s e  h u m a n s  w e r e  designa ted h u m a n .  
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I t ' s  i n  m u s i c  t h a t  y o u  g e t  t h i s  s e n s e  t h a t  m o s t  A fr i c a n - A m e r i c a n s  owe 

no thing to  the  s t a t u s  o f  t h e  h u m a n .  A f r i c a n - A m e r i c a n s  s t i l l  had to  

protes t ,  s t i l l  h a d  to rio t, to  be  j u d ged E n l i g h t e n m e n t  h u m a n s  i n  t h e  

1 96os  - i t ' s  q u i t e  i n c red i b l e .  A n d  i n  m u s i c ,  i f  you  l i s te n  to guys  l i ke S u n  

R a  - I c a l l  t h e m  the  d e s p o t s ,  R a ,  R a m m e l l zee  a n d  M a d  M i ke - par t  o f  t h e  

w h o l e  t h i n g  a b o u t  b e i n g  a n  A fr i c a n - A m e r i c a n  a l i e n  m u s i c i a n ,  i s  t h a t  

t h e r e ' s  t h i s  s e n s e  o f  t h e  h u m a n  a s  b e i n g  a rea l l y  p o i n t l es s  a n d  

t reacherous  c a tegory ,  a ca tegory w h i c h  h a s  never mean t anything t o  

A fr i c a n - A m e r i c a n s .  T h i s  i s  p a r t i c u l a r l y  t r u e  w i t h  S u n  R a  - j u s t  because  

R a  p u s h e s  i t  by say ing  t h a t  he  comes  f rom S a t u r n .  I a l ways  accept  t h e  

i m po ss i b i l i ty o f  t h i s .  I a l ways  s t a r t  w i t h  t h a t ,  w h e r e  m o s t  p e o p l e  wou l d  

try a n d  c l a i m  i t  w a s  a n  a l l egory .  B u t  i t  i s n ' t  a n  a l l egory :  h e  rea l l y  d i d  

c o m e  from S a t u r n .  I t r y  to exaggerate  t h a t  i m p o ss i b i l i ty ,  u n t i l  i t ' s  

i r r i t a t i n g , u n t i l  i t ' s  a n n oy i ng ,  a n d  t h i s  a n noyance  i s  m e re l y  a t h r e s h o l d  

b e i n g  c r o s s e d  i n  t h e  r e a d e r s '  h e a d s ,  a n d  once  they  u n s e i z e ,  u n c l e n c h  

t h e i r  s e n s o r i u m ,  they ' l l  have  p a s s e d  t h r o u g h  a new thres h o l d  a n d  t h e y ' l l  

b e  i n  m y  wor l d .  I ' l l  have  got  t h e m .  The  key t h i n g  t o  d o  i s  t o  reg i s ter  t h i s  

a n noya n c e ,  beca use  a l o t  o f  t h e  moves  I ' ve descr i bed w i l l  provoke rea l 

a n noyance ,  t h e  l a c k  o f  the  l i t e rary,  t h e  l a c k  o f  the  modern i s t ,  t he  l a c k  o f  

the  pos tmodern .  A l l  o f  t h e s e  t h i ngs s h o u l d  provoke a r e a l  i r r i t a t i o n ,  a n d  

s i m u l ta n e o u s l y  a rea l re l i e f , a re l i e f  t h a t  somebody  h a s  l e ft a l l  s t u ff 

beh i n d ,  a n d  s tar ted  from t h e  p l e a s u re p r i n c i p l e ,  s ta r ted  from t h e  
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